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PREFACE  
 

This eBook is divided into two basic sections - The Narrative and The Gallery and three more 
“fragments” of my ebook photo compositions on the Opening of the Menil Collection In Paris 
(1984), The Opening of the Menil Collection in Houston (1987) and the Rothko Chapel Three 
Events (1979-1980 and a Flash Forward to 2019).  So, some assembly required.  These three 
eBooks can be found and downloaded for free at kevincassidyblogs.com. although some of 
the eBooks may be down for revisions and updates.  I have tried to document as many things 
in the Narrative section with documentation in the Gallery.  Some recollections I have no 
documentation for but I have tried to keep them to a minimum.  As I consider my own 
photographs as documentation, they are included as such.   
 
I have scanned many types of documents and ephemeral artifacts (such as invitations to 
exhibitions, parts of brochures, flyers, etc.) including correspondence into the eBook in the 
Gallery section which I also consider a “cabinet of curiosities”.  Efforts have been made to 
exclude items with Copyright Notices or All Rights Reserved notices from inclusion.  If some 
have slipped by and there are objections I am open to removing them.  I periodically add new 
and update or delete old elements so versions will change with time.   
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INTRODUCTION 
 
Quite an experience knowing both John and Dominique de Menil and participating in their 
many cultural, spiritual, artistic, architectural, educational, and human rights adventures over 
many years.  Dominique de Menil (nee Schlumberger) (1908-1997) was the second child of 
Conrad and Louise Schlumberger.  Her father, Conrad, along with her uncle Marcel, created 
what would later become Schlumberger, Ltd., the oil services giant we know today.  John de 
Menil (1904-1973), originally in banking and from a Catholic military family going back to the 
Napoleonic Wars, married Dominique Schlumberger in 1931 after they met at a party they 
attended at Versailles.  Dominique’s uncle, Marcel Schlumberger, one of the founders of what 
would later become Schlumberger Oil Field Services convinced John to join the company.  As 
time went on, John de Menil became head of Schlumberger South America and the couple 
moved to Houston, Texas while keeping homes in Paris and New York. 
 
Fleeing occupied France (where John de Menil participated in the French resistance 
movement in Romania) they eventually came to Houston where they were instrumental in 
the development of the Contemporary Arts Association (later the Contemporary Arts 
Museum) and the Museum of Fine Arts, Houston. They made many significant contributions 
and donations to the Museum of Modern in New York and the Centre Georges Pompidou 
Museum (the Beaubourg) in Paris.  In the 1960s, they were instrumental in commissioning 
one of the great artists of the 20th  century – Mark Rothko – to create the murals for the 
Rothko Chapel in Houston, Texas. 
 
As heiress of part of that fortune, Dominique would later use that enormous financial energy 
to fuel many projects of lasting importance not the least of which is the Rothko Chapel and 
the Menil Museum in Houston.  It was amazing to witness and be part of the de Menil 
activities at St. Thomas University in Houston in the 1960s where I was an undergraduate 
student and to see Dominique de Menil’s fascinating exhibitions there.   As architectural 
patrons, their projects can be seen in their well-preserved Philip Johnson house on San Felipe 
and the Rothko Chapel.  They built what was called the “Art Barn” at Rice University to house 
the Rice Museum and also, adjacent to it, the Rice Media Center.   
 
After John de Menil died in 1973, Dominique de Menil carried on their work and vision and 
designed and created, with Renzo Piano, the Menil Collection Museum which opened in 1987.  
She later built the Cy Twombly Pavilion and the Byzantine Fresco Chapel, both on the Menil 
Collection Museum campus in Houston.   
 
The lessons learned from their lengthy and extensive contributions to civil and human rights, 
to their educational and philanthropic activity, to their art and architecture patronage, can 
benefit both individuals and institutions even today.  If my synopsis chronicle can bring a 
greater interest in reading the richly detailed and documented Art and Activism: Projects of 
John and Dominique de Menil (2010) and William Middleton’s Double Vision: A Biography of 
John and Dominique de Menil than that will be a good deed indeed.   
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As Menil / Rothko Chapel and related experiences have been a major part of my life for over 
40 years, this eBook has gradually evolved into a “fragmentary memoir.”  As some key things 
had to happen in a certain way from my early life in Grosse Pointe to cause me to come to 
Houston in the first place, I have briefly mentioned them in the Origins/Prelude part or the 
Narrative. 
 
For most of my life I have been interested in theme and variations.  In music, opera, art, 
literature, sculpture, architecture, military history - world history in general.  I feel I am 
almost genetically pre-disposed to understanding natural and cultural phenomena with this 
template.  My Menil / Rothko Chapel experience has been a great exercise in that template.   
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PART I 

THE NARRATIVE 
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Origins and Prelude   
 
I was born November 14, 1946 in Lackawanna, New York near Buffalo. I am the adopted son 
of George and Helen Cassidy of Grosse Pointe, Michigan, a suburb of Detroit.  I was raised in 
an extremely Catholic environment attending a Catholic school where I was an altar boy. 
However, there was the perilous contradiction of segregation in Grosse Pointe.  The explosive 
implications of this I would only later understand. 
 
My father was an accomplished Tax and Estate attorney (Cassidy & Loud) and my mother 
earned her M.A. in Education and Library Science from Wayne State University later in life. I 
grew up in an environment of respect not only for religion but for the humanities, literature, 
music, theater, and art.  It was in this same environment that I entered St. Thomas as a 
student and discovered myself “in the midst” of several de Menil projects which were an 
expansion of those themes. Film and Cinema were new to me and especially exciting. 
 
It was Carl F. Clarke who influenced my mother and father’s interest in collecting art. The first 
art exhibition I remember attending (aged 9 ) was in Carl Clarke’s honor for his contributions 
to the Detroit Historical Society (photo enclosed). George Victor Hugo served in World War I 
with Carl Clarke.  They served together in General Black Jack Pershing’s Balloon Corp. George 
Victor was an artist and did 50 water color sketches series called  On The Front in 
Champagne. He gave them to Carl Clarke who gave them to me, by way of inheritance.   
Many years later, when I shared these with Dominique de Menil, she loved them and it was 
she who urged me to donate them to the Menil Collection, which I did. What an honor! The 
Menil indicated they would do a proper provenance on them.  (documentation enclosed). 
 
When I was growing up there Grosse Pointe was divided into five "Pointes".  Grosse Pointe 
Park, Grosse Pointe City, Grosse Pointe Farms, Grosse Pointe Shores, and Grosse Pointe 
Woods.  In my pre-teen and very early teen days we lived in Grosse Pointe Park, on 
Buckingham Road.  The house was in a "Tudor" type style and I loved it.  There was a 
fantastic spiral stair case going from the first to the second floors and every Christmas my 
father would get this very large, tall Christmas Tree and put it between the spiral stairs so we 
could sit on various rungs of the stairs and see very parts of the tree where my sisters and I 
would help with the decorations and string the lighting.   
 
I had "Davy Crocket Mania" growing up and my parents knew this and would gift me "racoon  
skin caps",  plastics flint lock rifles, a plastic Bowie knife - the works at Christmas and 
birthdays. My first existential crisis was when Walt Disney killed Davey Crockett at the 
Alamo.  I couldn’t believe it.  “No, No, No.” I cried.  I resolved – then and there – to make a 
pilgrimage to The Alamo when I grew up to honor Davey’s death.  I would do just that many 
years later. Also, a great fan of The Lone Ranger.  Remember the Lone Ranger was a Texas 
Ranger.  These experiences were when Texas first came into my mind, heart, and 
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imagination.  Having moved there in the 1960s to attend St. Thomas University in Houston, I 
fell In love with Houston and Texas and have been a Texan for over 50 years now.   
 
The first “art controversy” that I recall concerned the issue of “Commie art” vs. “American  
art.”  This was the controversy surrounding Mexican muralist Diego Rivera’s The Detroit 
Industry fresco cycle at the Detroit Institute for the Arts (DIA). Rivera did these murals as a 
tribute Detroit’s manufacturing base and labor force of the 1930s. He was at work on these 
murals during parts of 1932 and 1933.  There was a “portrait” of Lenin in one of the panels 
which caused a firestorm of controversy at the time.  My mother and grandmother were still 
talking and arguing over it as I was growing up.  I saw them at a very early age and thought 
they were great.  Many times through the years I would go down to visit them at the Detroit 
Institute for the Arts (DIA). The Rothko Chapel murals, conceived by Mark Rothko and 
painted by Rothko and his assistants, for the Rothko Chapel in Houston, Texas would come 
much later in my life.  They, and the Rothko Chapel that housed them, would also become a 
matrix of controversy. 
 
Growing up in Grosse Pointe, I became friends with Frederic “Ricky” Bourke and Robert B. 
“Bobby” Evans.  Both my parents really liked Ricky and Bobby and we had many adventures 
together.  Ricky began to date Eleanor Clay “Nonie” Ford.   Nonie was the daughter of Walter 
Buhl Ford II and Josephine Clay “Dody” Ford the great granddaughter of Henry and Clara Ford 
Josephine Clay “Dody” Ford was a celebrated art collector and philanthropist famous in the 
Detroit, Grosse Pointe area and elsewhere for her contributions to the Ford Health Care 
System and the Detroit Institute of the Arts among many others cultural and philanthropic 
organizations. Through Ricky I met Nonie Ford.  Her house on Provencal displayed Modern 
works of art including Picasso and Van Gogh.  It was there that I saw Modern art in a private 
home for the first time.  An amazing experience.  A prelude to the extensive modern art in de 
Menil House which would come later.  
 
On January 11, 1964, while home in Grosse Pointe, I was on my way to a party and was with  
friends. While driving on Lake Shore Drive near Moross the car I was in hit a patch of ice at 
fairly high speed and “blew up”.  The fiber glass body disintegrated and we went flying.  Jim 
stayed with the car as it disintegrated.  I remember laying in the street having out of the body 
experiences and seeing parts of the car swinging from trees.  A surreal scene! The Andy 
Warhol Death and Disaster exhibition at the Menil in 1988 – especially the “Car Crash” 
paintings -  spoke to me with a special intensity in ways prepared for by this experience. 
 
The hospital scene was incredible.  Because it took quite some time to get us in ambulances 
the reception we were headed to were notified in advance and descended on Bons Secour 
hospital.  Many from the party, including my mother, were already there when the 
ambulances arrived.  I was barely conscious. It was a scene from a Fellini movie.  I could not 
believe I was still alive. I received Roman Catholic last rights and then my mother “anointed” 
me with St. Anne’s oil.  My only thought was to  ask about the others and tell my parents and 
sisters that I loved them and to “get right” with God.  Fast!  James passed away from injuries 
suffered in the accident. Many friends and relative that I never knew I had visited me in the 
hospital as I was healing from cracked and broken ribs and many skin wounds. I had never 
given so much pain to so many people either before or since (enclosed Grosse Pointe News 
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references).  
 
After returning to Cheshire Academy, I still needed physical therapy and would periodically 
experience waves of survivor guilt.  I began to use yoga books to teach myself how to breathe 
again and used other hatha yoga exercises for their therapeutic benefits.  Cheshire Academy 
Headmaster Arthur N. Sheriff, John Lenahan, and  Ernst Beaulac were not just teachers and 
mentors but real friends helping me through those difficult times.  I finished my secondary 
education at Cheshire Academy and graduated in 1965. 
 

 
Fr. Robert Emmett “Bob” Lamb was a priest of the Catholic Congregation of St. Basil and was 
related to my mother (photo enclosed). He was also our family priest. It was he who 
recommended that I attend Assumption High School in Windsor, Ontario (9th grade) run by 
the Basilian Fathers.  Eventually, Father Lamb would come to St. Thomas University in 
Houston, Texas where he taught and where he met the de Menils. Dominique knew and liked 
him. It was Father Lamb who later recommended to my parents that I attend University of St. 
Thomas. He “raved” about the de Menils at St. Thomas (this was before the big split) and, 
given our family interest in all things Catholic, the arts, and the humanities, that it would be a 
good place for me to learn more about Catholic theology (a big deal with my father) and also 
a good place to learn more about the arts and humanities (a big deal for my mother and me).  

THE WONDER YEARS (1966-1997)  

1966-1970  
 
I began my studies at St. Thomas in the autumn of 1966 (transcript enclosed). My first de 
Menil exhibitions I remember were The Popes as Builders and Humanists and Made of Iron 
installed by Dominique de Menil in Jones Hall at St. Thomas. I believe her title then was 
Chairman of the Art Department at the University of St. Thomas.  I saw these exhibitions 
when my father and I flew to Houston in the summer of 1966 to interview at UST.  It was as a 
student that I first met Paul Winkler who was in the same dorm as myself. It was Paul who 
introduced me to his sister Helen, Fred Hughes, Sarah Canon, Patricia Carter, Marion and Bim 
Wilcox, Mary Jane Victor and so many others including Miles Glaser. It was in late 1966 or 
early 1967 that Paul, Fred, and Helen invited me out to lunch at the de Menil house at 3363 
San Felipe. It was there that I first met Dominique de Menil.  
 
 
I fell in love with her at first sight and have been in love with her everyday ever since. I also 
fell in love with the de Menil house at 3363 San Felipe. It was designed by Philip Johnson with 
interiors by Charles James. Over the years it became for me not only a house and a home, it 
was also a museum, an office, a gallery, a performance space, a sanctuary, a theater, a 
library, a salon. For many years the wonder of finding that House in Texas never lost its 
amazement for me. Something creative was always going on there.  
 
During this luncheon, I noticed that Dominique (I only began calling her Dominique after the 
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1973 Contemplation and Action Colloquium at the Rothko Chapel where we bonded as 
personal friends - for life - as it turned out) was reading a book entitled The Phenomena of 
Man (1955) by Pere Teilard de Chardin.  Fr. Lamb had given a copy of this book to my mother 
(who didn’t understand a word of it) who then gave it to me. Dominique was intrigued that I 
had read the book and knew who he was.  
 
She was also interested in the impact of Vatican II on my family, especially my father. and she 
shared with me her interest in Vatican II and the Ecumenical Movement in the Catholic 
Church. This began a series of conversations with her that lasted up until the time of her 
apotheosis in 1997. And, of course, the influence of Vatican II and the Ecumenical Lectures 
given by Father (later Cardinal) Yves Congar on her, John, and later the Rothko Chapel, is so 
well documented that I will not rehearse it here.  The de Menil relationship to Vatican II and 
the continuing impact on the renoveau catholiqe movement on many of their subsequent 
projects and the formation of their diverse sensibilities is covered extensively in Pamela 
Smart’s Sacred Modern: Faith, Activism and Aesthetics in the Menil Collection (2010). 
 
It was at St. Thomas that I first met Professors Mino Badner and Thomas McEvilley. At 
St.Thomas and later, while auditing some of his classes at Rice, Mino opened my eyes to the 
wonders of Northwest Coast art. Mino Badner’s death at such a young age was a shock to me. 
I remember his funeral vividly.  Although not a student in the Art Department as St. Thomas, I 
also attended a class of another Art History Professor - William Camfield.  His class on 20th 
Architecture opened my eyes to Modern Architecture.  His field trips to Downtown Houston 
to “critique” many of the buildings was of special interest.   
 
Tom McEvilley was my Latin teacher at St. Thomas. Tom and I became good friends. Later, 
when the de Menils moved to Rice University, I audited his classes there.  Since I was not a 
student at Rice, his classes in World Art. Literature, Mythology, and History will be referred to 
below as the McEvilley Lecture Series.  
  
It was during this time that the de Menils, along with Gerald O’Grady, were developing the 
Media Center at St. Thomas. Over the years, I have developed a keen appreciation for this 
effort. John and Dominique de Menil had already been interested in Film. Miles Glaser’s early 
involvement in Czech "New Wave” Cinema seemed very avant garde to me. Only many years 
later, when I saw the film Oratorio for Prague  that Miles helped produce and would 
document the actual arrival of Soviet troops at the airport and the debarkation of their tanks 
in order to crush the Prague Spring. The de Menils brought many avant garde film makers to 
Houston to screen their films and lecture on them. An exciting time!  At St. Thomas in May of 
1968 they brought Andy Warhol to screen his Imitation of Christ. The Media Center at St. 
Thomas would later move to Rice University.   
 
 
 
Many of the early exhibitions in Jones Hall influenced my interest in art and artists. Shows 
that were particularly influential were: The Popes as Builders and Humanists (March 24 – May 
22, 1966), Made of Iron (September 1 – December 31, 1966). Six Painters: Mondrian, Guston, 
Kline, De Kooning, Pollock, Rothko (February 23 - April 15, 1967),  Mixed Masters. An 
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Exhibition of Various Media Used by Contemporary Artists (May 1- September 30, 1967),  
Look Back: An Exhibition of Cubist Paintings from the Menil Family Collection: Paul Cézanne, 
Georges Braque, Juan Gris, Henri Laurens, Fernand Leger, Jacques Lipschitz, Pablo Picasso 
(February 13 – September 13, 1968), and Visionary Architects: Boullee, Ledoux, Lequeu 
(October 16, 1967– January 3, 1968). 
 
In this period, I began studying Yoga seriously at the Sivananda Yoga Vedanta Ashram in Val 
Morin, Quebec during summers. First with Ann Carter and later on my own. My Hatha / Raja 
Yoga teacher was S. Vishnudevanda and my Yoga Vedanta teacher was S. Chidananda. I 
mention this now as this experience and the teaching skills acquired would later have an 
impact on my de Menil experience and my friendship with John de Menil.  
 
artDuring the summer of 1967, while I was at home in Grosse Pointe, the Detroit Riots 
erupted over civil rights and other issues. Our house became a target. I had never 
experienced that much violence and hate over such a short period of time. The perilous 
contradiction of segregation had finally exploded. I realized I could not live in a segregated 
community or make a life there.     
 
The de Menil’s commitment to civil rights took on a new and urgent meaning for me. Years 
later, in a conversation with Mickey Leland (whom I knew and lied because of de Menil 
support for him, and later, as my Congressperson), I remarked on the racial harmony I 
seemed to experience in Houston. He chastised me for not being more sensitive to 
segregation in Houston. Yes, I said. I stand corrected. Houston’s diversity, however, was and 
is a powerful attraction for me. The de Menil’s civil rights activism was something I grew to 
admire and align myself with.  
 
The larger cultural context I view their activism in is embodied in the meaning of the Greek 
term agon (grk. ἀγών). In a basic sense it means a contest, a combat, a struggle, a challenge. 
It is the root of our word’s protagonist, antagonist, and agony. Many times, the term would 
be used in connection with religious festivals, ancient Greek drama, and in many types of 
literature.  Agon can refer to a formal debate which takes place between the chief characters 
in a Greek play, protagonist and antagonist, with the participation of the chorus. Agon is also 
used in the context of an athletic contest.  
 
John and Dominique de Menil's response to the challenge of the agon in the civil rights arena 
can be seen in their sustained civil and human rights initiatives. The antagonist, the ancient 
power of racism and segregation in Houston, America, and the world beckoned them to the 
contest. The collective global voice of segregation and racism would cry out to them “Bring it 
on”.  Bring it they did! Their non-violent philosophy, stamina, and perseverance in the cause 
of social justice in the face of many obstacles and set-backs, and the many triumphs and 
laurels they achieved, is not just a Houston story or an American story. It is a global story.  
 
Around 1968-69, the de Menils began to take a more aggressive attitude towards St. Thomas. 
They wanted to place their own candidates on the Board and “retire” certain teaching staff 
that they considered mediocre and replace them with ones of their own choosing. This 
resulted in a dramatic “High Noon” confrontation with the Basilian Fathers who refused to 
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give in to their demands.  Thus the parting of the ways. The confrontation and the split with 
University of St. Thomas (which Fr. Lamb reported in detail to my mother) resulted in the de 
Menils moving to Rice University.  
 
Fr. Lamb remained on good terms with the de Menils, especially Dominique, but sided with 
St. Thomas.  I believe they had to buy back much of the art they had given to St. Thomas and 
“contribute” the marvelous slide collection they had built at the St. Thomas Art Department 
to the Rice Art Department. It was during this move that Dominique asked me to come to 
work for her at the soon to be Institute for the Arts at Rice University. Because I am a 
Romantic, I had completely fallen in love with her and the whole de Menil scene by then and 
could not bear to leave it.  So I said yes. I decided not to graduate (no college degree ever) 
and left St. Thomas with them for Rice. I never looked back.  
 
The move was important to me, as I would be included in this next chapter of the de Menil 
adventure. Some of their previous adventures included their contributions to the building of 
Schlumberger Oil Services Co., their Venezuelan Odyssey, the building of the San Felipe 
House, their involvement with the Houston Museum of Fine Arts, the Contemporary Arts 
Association, and the Jeri MacAgy experiences at St. Thomas. These were all the stuff of myth 
and legend to me by then.  When I first knew John de Menil, I believe he was still Chairman of 
the Board of Schlumberger, Ltd.  
 
Although Fred Hughes had gone on to become an important part of the Andy Warhol scene in 
New York, we still remained friends. In the winter of 1969-1970, I was staying with friends in 
New York and he invited me to “hang out” at with Andy and the Factory. It was fascinating to 
watch Andy working in his studio and meet some of legendary Factory figures of those days. 
Because of the commitment of the de Menils to Andy and his art, I had already developed an 
appreciation for his genius. I saw Andy again when he came to Houston to work on the his 
Raid the Icebox show at the Rice Museum and met Alexander Iolas there. It was also 
fascinating to see the Andy Warhol exhibition Death and Disaster at the Menil in 1988 and 
the exhibition of Andy's Last Decade at the Ft. Worth Modern in 2010.  
 
As the move from St. Thomas to Rice began taking place. I remember especially helping Prof. 
James Chillman, a Rice Professor and former Director of the Museum of Fine Arts, make the 
transition into Allen Center where the Institute for the Arts and the Rice Art Department 
would be housed. In appreciation for this help, he gave me a book entitled Arts and Ideas by 
William Flemming. It is a brilliant synthesis of art, music, architecture, poetry, opera, in an 
excellent chronological framework mainly focusing on the West.   
 
Great shows from this period include: The Machine Show: The Machine As Seen at the End of 
the Mechanical Age (October 29, 1969 – January 15, 1870) I especially remember the 
exhibition Ten Centuries That Shaped the West: Greek and Roman Art in Texas Collections in 
1970.  The memory of that exhibition would further shape my later interest in Greek art and 
architecture, especially the Acropolis, the Parthenon, and the Parthenon sculptures.  
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1971-1975   
 
During parts of 1971 and 1972, Rosamond “Peggy” Bernier gave a series of lectures on 
modern art and artists at Rice at the invitation of the Institute for the Arts. I think I attended 
every one. This was an interesting series as she knew many of the artists that she spoke 
about. It was my first exposure to the social history of modern art. Other major exhibitions of 
this period were The Max Ernst Show: Inside the Sight, Raid the Icebox with Andy Warhol, 
and the Gray is the Color Exhibition at the Rice Museum briefly discussed below. It was in this 
period that I began a lifelong interest in many artists, styles, and periods of art history.  
 
Highlights from the period also include the Opening of the Rothko Chapel in 1971 (program 
enclosed). I knew, of course, all about the Rothko commission and watched the building of 
the Rothko Chapel. I will always remember the day that the paintings were lowered in 
through the skylight by a huge crane. During the Opening of the Rothko Chapel, I was part of 
the team that picked up and drove many of the guests and participants from the airport and 
around Houston.   
 
Many years later in the Tate Gallery in London, I would see the Rothko paintings that were 
meant for the Four Seasons (known as the Seagram’s Commission) but withdrawn by Rothko. 
Absolutely great paintings. Fast forward to 2008 and the television series The Power of Art by 
Simon Schama. He did a segment on Rothko and the Four Seasons Commission. Part of that 
segment included him in the Menil Collection and the Rothko Chapel. He did not feel that 
Rothko’s Chapel paintings “worked” and was fairly dismissive of them. That view is not 
shared by many others including myself.  
 
I did admire his commentary on the Tate Rothkos. He referred to them as serious, timeless 
art. My feelings about the Rothko Chapel paintings exactly!  The Menil Collection Museum 
along with the Whitney Museum created the Artists Documentation Project.  It documents 
artists talking about their own work and explaining their artistic techniques and other related 
matters. The Brad Epley (Chief Conservator at the Menil) segment with Richard Serra 
Segment had Serra speaking about seeing the Menil in Houston and four Rothko’s in the 
Menil he referred to them as having “great emotional weight.” Exactly how I “feel” about the 
Rothko Chapel paintings.  They aren’t just there to be seen.  They are there to be felt.  A great 
emotional experience!   
   
My yoga study and practice would later, in Houston, lead  me to become assistant manager 
and senior yoga instructor at the School of Yoga (run by my old friend Billie Gollnick) between 
1970-1975. During part of this time (1970-1973) I was also working for the Institute for the 
Arts at Rice University and out at the house at 3363 San Felipe for John de Menil. I didn’t 
really have a title in those days. I just did whatever they asked.  For me, it was always a really 
cool and a privilege to be part of “Team Menil”. 
 
Everyone knew I taught yoga so so when Simone Swan (then Vice President of the Menil 
Foundation, I believe) asked me if I could mentor John de Menil in Yoga I said yes and we 
began yoga sessions in the back yard at San Felipe during 1972. We became personal friends 
during this period, when he insisted I call him John. Sharing in his pain and helping him with 
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selected yoga stretching, breathing, and relaxation techniques meant a lot to both of us. He 
said to me “Kevin.  I am dying.”  Of cancer.  A very emotional time for me. 
 
On June 1, 1973 John de Menil died of cancer. His funeral at St. Anne’s was a powerful event. 
I looked on him as a genuine culture hero – certainly for me. I rode for a while in Sarah 
Canon’s Volkswagen Van containing the simple pine box that served as his casket.  Per his 
request, during the service, recordings of Bob Dylan songs could be heard throughout St. 
Anne’s.  
 
In 1971, I began auditing the McEvilley Lecture Series and auditing other art history and 
architecture courses at Rice. I especially remember Philip Oliver Smith’s course on Greek Art 
and Architecture and Tom McEvilley lectures on the Acropolis and the Parthenon.  I stuck 
with his lecture series for many years.   
 
One of the most memorable exhibitions of this period was Inside the Sight: Max Ernst and the 
Surreal Style (1973). Dominique introduced me to Max Ernst and Dorothea Tanning at the 
opening. The Menil Archives, Francois de Menil, and his son John, made a wonderful film of 
this exhibition which I saw several times in 2008.  
 
The Contemplation and Action Colloquium at the Rothko Chapel was held in 1973. It was 
there that I met Leo Schaya and was influenced by his paper on the Qabalah and Sufism and 
his book Universal Meaning of the Kabala. Also influential were the papers of  T. M. P. 
Mahadevan, a brilliant scholar and writer on the Vedanta, and Lobsang Lhalungpa on Tibetan 
Buddhism. Many of the papers from this Colloquium still seem as relevant today as they did 
in 1973. 
 
It was here at the Contemplation and Action Colloquium that I met Fr. Andre Scrima and both 
Dominique and I were moved by the paper he delivered as part of that Colloquium. It was on 
Eastern Orthodox spirituality. It was from that paper and several conversations with him that 
I first learned of the monks of Mt. Athos, in Greece, and their tradition of Eastern Orthodox 
spirituality called Hesychasm and the Prayer of the Heart.  Andrei was an Romanian Eastern 
Orthodox monk who played an important part in the Ecumenical dialogue and Fr. Scrima 
became an important friend and mentor to Dominique de Menil for many years. From 
numerous conversations with her on this subject over the decades, I realized it was partly the 
influence of this tradition that would contribute to her spiritual development as an 
“ecumenical” Catholic, as well as my own.  I believe it was partly the influence of this 
tradition which helped inform her in collecting Byzantine Icons and, eventually, to the rescue 
of the Lysi frescos and the funding of their restoration. They would later be installed in the 
Byzantine Fresco Chapel Museum, designed by her son François, which were such an integral 
part of the Menil Campus in Houston but which were eventually returned to the Eastern 
Orthodox Church in Cyprus. 
 
Again, in 1973 the Rothko Chapel presented a Colloquium based around Human Rights / 
Human Reality. In just a few short months, the focus of the Rothko Chapel was expanded to 
include global human rights issues.  Dom Helder Camara, Roman Catholic Archbishop of 
Olinda and Recife in Brazil, was influential in focusing the attention of Dominique de Menil, 
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Nabila Drooby, and the Rothko Chapel Board on global human rights. Dom Helder radiated 
vibrant spiritual power that touched me and many others at the conference deeply. The 
Rothko Chapel has continued this focus and commitment to global human rights with 
amazing sustainability.   
 
In 1973, Dominique de Menil installed an exhibition called Gray Is the Color at the Rice 
Museum (enclosed is the Rice Magazine article written by her on the Gray Is the Color 
Exhibition). This show was influential on me for a variety of reasons. It introduced me to 
grisaille painting (paintings in monochrome with shades or tones of gray, black, and white). 
While I was researching and preparing my photo survey of selected historical and 
archaeological sites in Egypt, Greece, and the Holy Land, I conceived of the idea of a Grisaille 
Greece (see enclosed Photo Collection Overview). I think this show was the most important 
exhibition for me because it also changed my perceptions of the Rothko Chapel to this day. I 
can see the Rothko murals as part of the Grisaille Rothko Chapel. Talk about the power of art 
to transform one’s life!  Many of my photo compositions were inspired directly by my de 
Menil experience or influenced indirectly by the McEvilley Lecture Series at Rice.  
 

1976-1980   
 
By 1977, I had decided to focus on museums in Washington, New York, London, and Paris. 
And then concentrate on museums, temples, tombs, and other historical and archeological 
sites in Egypt, Greece, and the Holy Land.  While in Paris I concentrated on the Louvre, the 
Pompidou, the Musee Guimet, and several other museums. From London and Paris, I traveled 
to Egypt, Greece, and Israel. As my Photo Collection Overview has a survey of that adventure, 
I will not rehearse that portion here (see enclosed). It was partially the result of my travels in 
Israel, however, that I became interested in the Middle East Peace Process. This was an 
interest I shared with Dominique and the Rothko Chapel from that time forward. 
 
In 1979 Dominique and Nabila Drooby (then Director of the Rothko Chapel) asked me to be 
part of the logistics team that helped host the Dalai Lama at the Rothko Chapel. I will always 
remember being part of the group that went to the airport to pick up the Dalai Lama and his 
entourage. Watching Dominique present the Dalai Lama with a white scarf (traditional 
greeting) and being part of that event will always stand out as a major recollection and 
influence. It was there that I met Prof. Robert Thurman (Christophe de Menil’s first husband 
and the father of Taya Thurman). Bob was helpful in my studies of Tibetan Buddhism One of 
the talks the Dalai Lama gave was on compassion and the Bodhi Heart. Over the years I had 
come to realize that Dominique de Menil, too, had the Bodhi Heart.  
 
Three performances really stand out from the Rothko Chapel between 1978 and 1980. The 
Whirling Dervishes of the Mevlana Jalalludin Rumi Order, in October 1978, The Royal Dancers 
and Musicians of the Kingdom of Bhutan (enclosed), and the Hassidic Music and Hebraic 
Workshop presented by Rabbi Shlomo Carlebach, in 1980. (see enclosed Photo Collection 
Overview: Three Performances at the Rothko Chapel, 1978-1980). Also in this period was a 
another wonderful Sufi event at the Rothko Chapel: Circle of Remembrance –  Zikr Ceremony 
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with Dervishes of the Ashki-Jerrahi Sufi Order. I entered the Circle with many others who 
were enraptured by the recitation of the Names of God and swayed to and fro for hours. I will 
always remember it as a very powerful ecumenical spiritual event. 
 
Sometime in the late 1970s, Dominique asked me if I would escort and drive her sister, 
Annette Doll Gruner Schlumberger, on her research tour of many of the old Schlumberger 
people that were still alive in Houston. She was writing a book that would later be called The 
Schlumberger Adventure. We got along well together. She seemed fascinated by her younger 
sister, Dominique, and would quiz me on how I got to know her, what events and exhibitions 
I had attended. She seemed curious and a bit envious of her “glamorous” sister’s life and 
times. Because she had so many photographs, I learned a great deal visually about early 
Schlumberger days.  There were times when she would invite me in with her while she did 
her interviews. I especially remember an old Schlumberger pioneer, Mon. Leonardon. He and 
his wife prepared a wonderful lunch for us as we looked over a multitude of old pictures they 
had of the earlier years.  I have been fascinated with Schlumberger and the family history 
ever since. I would later read her book The Schlumberger Adventure (1982) and, much later, a 
scientific biography of her husband, Henri George Doll called A Sixth Sense: The Life and 
Science of Henri George Doll by Michael Oristaglio and Alexander Dorozynski (2007) with 
great interest. And, of course, Double Vision: The Biography of John and Dominique de Menil, 
By William Middleton which I worked on and contributed to for many years.  (see my 
reference letter from William in the Gallery Section.) 
 

1981-1985  
 
In October, 1981 the Rothko Chapel hosted a conference on Islam entitled Islam: Spiritual 
Message and Quest for Justice. The Chapel asked me to work that event which I did, mainly 
logistics and airport transportation for the many conference attendees and participants. The 
conference drew the ire of the Lyndon LaRouche group who were at the airport constantly 
and in the streets near the Chapel handing out flyers attacking the conference participants as 
being part of the Muslim Brotherhood that had assassinated Anwar Sadat.  

Their non-stop harassment was really stressing me out. The LaRouche Group had set up 
information kiosks at the airport and were passing out literature  denouncing John and 
Dominique de Menil and the Rothko Chapel with the most scandalous accusations. The 
Houston City Council, the U.S. State Department, and the U.S. Justice Department ultimately 
got involved.  

Two of the most interesting persons that I met at the Conference were Ben Bela and Abdus 
Salam.  Ben Bela was an important Algerian Revolutionary and later President of Algeria. He 
was arrested in a coup and jailed in France for many years. Abdus Salam shared in the Nobel 
Prize in Physics for his contribution to the theory of the weak force. At the end of the 
conference I drove him to the airport and was able to discuss sub-atomic physics with him. He 
had founded a large physics research organization in Trieste, Italy and his description of their 
efforts there was fascinating.  
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In 1984, Dominique invited me to be her guest at the Paris Opening of the Menil Collection 
called La Rime et la Reason (The Rhyme and the Reason). She gifted me the round trip ticket, 
the stay at the Hotel Maurice, and all expenses. I flew over with Fred Hughes and we rode 
from the airport to the hotel in the Andy Warhol Paris Office car. This was before Fred was 
stricken with MS and he was in dapper Fred form. Miles Glaser, an Auschwitz survivor, and 
his friends, Rudolph (Rudy) and Eva Roden, were interesting companions there as well (see 
photos).  Dr. Roden and his wife Eva were married in Theresienstadt, a Nazi concentration 
camp in the former Czechoslovakia.  (see my Photo Composition eBook The Opening of the 
Menil Collection in Paris 1984 on my blog kevincassidyblogs.com for .pdf download.  This is 
one of the “Fragments” in this Fragmentary Memoir.) 
 
Dominique de Menil and her team really Lifted the Bow of Ulysses organizing, installing, and 
opening that exhibition. It was amazing to see so many of the Menil Collection art objects 
that I had been used to seeing in Houston over the years assembled in one time and place. I 
don’t think anyone had ever seen that much of the Menil Collection on view before. 
Wonderful memories!  From my photographs of this exhibition I will always remember the 
formation of the Republican Guard in the foyer and the exit of then French President 
Mitterand and Minister of Culture Jack Lang from the Exhibition. Irene Bizot led the group out 
of the Grand Palais (see enclosed Photo Collection Overview: The Opening of the Rhyme and 
the Reason Exhibition in Paris,1984). 
 
The dinner party after the opening at the apartment of Eric and Sylvie Boissonnas, 
Dominique's younger sister, was wonderful. Ralph Ellis (an old friend of mine and 
Dominique’s and Property Manager of the Menil Properties) was there and I recall remarking 
on how interesting it was to see so many people and art works we were used to knowing and 
seeing in Houston “reincarnated” here in Paris.  
 
After I had returned from Egypt, Greece, and the Holy Land, the first book that I read was 
Holy Blood, Holy Grail. I remember having an extended dinner conversation with several 
dinner guests about the thesis of that book and how Nicolas Poussin’s painting Et In Arcadia 
Ego (I, too, Once Dwelt in Arcadia) figured into that thesis. In my view, the whole of the Da 
Vinci Code, by Dan Brown, was based on that book. Yes, I am really into all that stuff. 
 

1986-1990   
 
I had long had a VCR and had begun taping things that I knew Dominique was interested in. 
These included  Politics, Religion, Art, Military, and World History. She and several of her 
family had to flee the Nazis in WWII. Her husband, John, had been part of the French 
Resistance. Miles Glaser, her friend and a Menil Foundation Board member, had also been a 
good friend of mine for many years. He had lost both his parents in Auschwitz. He was also 
interned there and managed to survive the SS. Dominique and I watched major parts of the 
epic WWII documentary The World at War series narrated by Sir Laurence Olivier and the 
Discovery Channel’s History of the SS. She was also especially interested in WWI and its 
impact on so many artists and art movements. Her grandmother, Marguerite de Witt 
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Schlumberger, had been active in the suffragette movement.  
 
Some of the other programs and documentaries we saw together were parts of the Kenneth 
Clark Civilization series, Jacob Bronowski's Ascent of Man series, Andre Malraux Museum 
Without Walls,  Robert Hughes series Shock of the New, and John Julius Norwich’s Gates of 
Asia series.  John Romer’s Byzantium – The Lost Empire may have been some of the last 
programs I shared with her.  
 
Dominique or her assistant would call and invite me to dinner. I would bring various 
programs or documentaries that she was interested in. We would have dinner and then I 
would screen whatever programs we had selected. Afterwards, we would have many 
interesting conversations. This went on for years. While she was away in Europe, I would tape 
the news about progress (or the lack thereof) in the Middle East Peace process. When she 
returned, I would screen my news collages for her. I also taped various political conventions 
and a host of other programs. This pattern continued for many years until, in the middle 
1990s, she had become so frail that I felt it was becoming too much of a strain for her to 
continue.  
 
From 1984 to 1987 I watched the building of the Menil Collection Museum every day from my 
apartment across the street. The sounds of cranes, the buzz saws, the jackhammers, the 
trucks were like some sustained John Cage composition. Or part of LaMonte Young’s The 
Tortoise His Dreams and Journeys.  Then Assistant Director Paul Winkler was instrumental in 
bringing that building, designed by Renzo Piano, through many trials, into existence.  
 
I had for many years looked at Dominique de Menil as a great performance artist in her own 
right. I developed a holistic concept of her “performance space” including Jones Hall at St. 
Thomas, the Rothko Chapel, the Rice Museum, the Grand Palais in Paris, and now the Menil 
Museum. That space would later include the Cy Twombly Pavilion and the Byzantine Fresco 
Chapel, both of which I would watch being built on an ongoing basis.  
 
In May or June of 1987, I received my invitation to the Opening of the Menil Collection 
Museum. I was honored to be listed in the Donors of Works of Art section of the Inaugural 
Program (enclosed). With Carol, my old friend and companion, we went to several of the 
major events together over a three-day period. We dined in the fabulous “magic tent” that 
appeared there. The excellent cuisine never seemed to end. I photographed the Opening 
Ceremonies and Selections from the Inaugural Exhibition (see enclosed selections from my 
Photo Collection Overview: The Opening of the Menil  Collection in Houston, 1987).   
 
In June, 1987 I received a “top secret” memo from Susan and Francois de Menil (memo 
enclosed). It was an invitation to be part of a surprise “Party in Honor of Miles Glaser.” I was 
selected to be a “roast panelist” and give a roast toast to Miles. Carol and I went to the 
dinner party out at the Crestwood House where Miles lived and where I had been many 
times. Francois had a marvelous dinner catered and was master of ceremonies. Miles was 
taken completely by surprise. After my “roast toast” I was followed by Dominique de Menil 
and later a video greeting from Milos Forman.  
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I had become friends with Roberto Rossellini during the early 1970s when John and 
Dominique de Menil brought him to Rice. I met his second wife, Somali Rossellini, there at 
the Rice Media Center. I still have vivid memories of Rossellini’s trilogy Open City, Paisa, and 
Germany Year Zero. In 1987, the Rice Media Center, in conjunction with Houston's tribute to 
Italy events, called Italy in Houston, hosted a major retrospective of Rossellini’s films from 
many periods (program enclosed). Several film critics and historians were speakers. I 
managed to attend most of them. I was struck by the quality of light in many Rossellini's 
films.    
 
Also in 1987 I met Bill Bavinger, Director of the Rice Architecture Computer Lab. He went back 
in Rice history to the time Roberto Rossellini was teaching at the Rice Media Center. Bill was 
influenced by Rossellini’s attempt to bridge the gap between art and science with a series of 
television programs and interviews with Rice professors.  Although not an employee of Rice, I 
was a consultant to the lab for several years.  As noted above, I  had photographed ancient 
and classical temples and archaeological sites while traveling through Egypt, Greece, and the 
Holy Lands and many of these photographs were going to be used to build visual data 
dictionaries for data models for a History of Architecture database.   
As part of my consulting assignments, I built data model of the Acropolis and the Parthenon   
Bill was certainly the most brilliant architecture and computer person that I have ever known. 
He was also a great fan of the de Menils, Renzo Piano, and the Menil Museum. 
 
Sometime after Paul Winkler became Director of the Menil Museum I asked Paul if he could 
donate a set of the construction plans of the Menil Museum to the Rice Architecture 
Computer Lab. He met with Bill Bavinger and gave him a set of the plans that had all the 
security elements of the Museum carefully removed. The plans ]remained at the Lab for 
interested students to learn from. Not long afterwards Bill died tragically in an automobile 
accident.  
 
In 1988, the Menil Museum hosted the Andy Warhol Death and Disaster Exhibition. I revisited 
this profoundly moving show many times. I fell in love with Andy's Sixteen Jackies (see enclosed 
Photo Collection Overview: Selection from the Menil Collection and the Andy Warhol Death 
and Disaster Exhibition in Houston, 1988). My commitment to Andy as an important artist, not 
just a Pop artist, had never been greater after that show.  
 

1991-1995   
 
In 1991, The Menil installed a show entitled Robert Rauschenberg: The Early 1950s. It was 
another chance to see more of Rauschenberg's art. Also memorable at the time was another 
exhibition at the Menil entitled Francois de Nome: Theater of Light and Destruction. I found 
that show haunting and gothic.  
 
The spectacular event of 1991 was The Third Rothko Chapel Awards For the Commitment To 
Truth and Freedom and the Fourth Oscar Romero Award / And the Sixth Carter-Menil Human 
Rights Prize and a Special Award to Nelson Mandela. Wow! I know - a mouthful. Dominique 
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and Nelson Mandela immediately hit it off and you could feel the mutual admiration they had 
for each other. I was thrilled when she introduced me to him personally as her old friend and 
comrade. I have considerable respect for Nelson Mandela and this was soon after he was 
released from a long period of incarceration on Robben Island. It was impressive that 
Dominique, former President Carter, and the Rothko Chapel managed to get him here in 
Houston. Nelson Mandela would later share the Nobel Peace Prize in 1993.  
 
When Dominique and I had a chance to talk, we reflected on her long commitment to social 
justice and civil rights issues. We remembered together about her and John’s support of 
Mickey Leland, the whole drama of the de Menil gift of the Barnett Newman Broken Obelisk 
being rejected by the City of Houston because it was to be Dedicated to Dr. Martin Luther 
King, and how it finally came to the Rothko Chapel. It still stands today as a silent tribute to 
that commitment.   
 
 
We remembered the many times we attended the yearly Rothko Chapel commemoration of 
Dr. King before a holiday for him had become official. And we remembered the many times 
we attended the Chapel’s commemoration each year, on December 10th, of the United 
Nations Universal Declaration of Human Rights (signed in 1948).  
 

1996-2000   
 
Dominique de Menil died in 1997. Gone to Glory! The Funeral at St. Anne’s (where John’s 
funeral was also held back in 1973) was incredibly moving and powerful. I met Philip Johnson 
there and I remarked “I am so glad you could make it." He said  “How could I possibly miss 
her funeral.” I remember as if it were yesterday the celebration of her life that night out at 
the San Felipe House. Of all the many parties, dinners, and events I had been to at the House 
over the decades, that event will forever be treasured as a profound recollection. The Yves 
Klein painting People Begin to Fly was still in the foyer, as it had been from time out of mind. 
The tributes to her and her legacy in the print and television media were moving and brought 
back many memories. The rehearsals of her many awards, honors, and the John and 
Dominique de Menil legacy to Houston was impressive. 
 

THE LEGACY YEARS (1998-2010) 
 

1998-2000   
 
In February 1998 the Rothko Chapel organized a “Homage to Dominique de Menil.”  Many 
speakers gave moving testimony. So glad I could be there. In  January, 1999 St Thomas hosted 
a “Memorial Eucharist for Dominique de Menil” at the St. Thomas Chapel of St Basil. The 
various Scripture readings were quite moving. By this time I had already canonized her as an 
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Ecumenical Saint (program note enclosed). 
 

2001-2005  
 
In 2002, the Menil and the Rothko Chapel jointly hosted September 11th: Remembering 
Together: A Candlelight Gathering at the Menil Collection and the Rothko Chapel. This was 
one of the most moving and poignant events I have ever been to at the Rothko and the Menil 
(see enclosed). Many arts and humanities organizations from around Houston participated. I 
will always remember the candlelight procession from the Menil to the Rothko.  Many of the 
candles were set afloat in the Reflecting Pool at the Chapel as prayers from eight major 
religions were read, sung, or chanted.  
 
From January to June, 2005 the Rothko presented an art series of lectures entitled Image of 
the Not-Seen: Search for Understanding. Menil Director Josef Helfenstein, MFAH Director 
Peter Marzio, and Marti Mayo gave memorable talks as did Dore Ashton, David Anfam, and 
Stephen J. Fox. The Rothko Chapel published these talks under the same title. I believe I 
attended them all (see enclosed).  
 
During the months of September through December 2005 the Rothko Chapel presented a 
concert of ALL 32 Beethoven Piano Sonatas performed by Pianist Clive Swansbourne. I heard 
all 32 up close and personal over several weeks. This was an epic musical event in the now 
legendary Rothko Chapel musical performances tradition.  
 
 
 
 
Over the years I was able to hear several Nobel Laureates (or who would later become Nobel 
Laureates) that were invited to receive awards or speak at Rothko Chapel Events.  Archbishop 
Desmond Tutu (Peace, 1984) in 1986; The 14th Dalai Lama (Peace, 1989) in 1979; Jimmy 
Carter (Peace, 2002) in 1984; Abdus Salam (Shared Physics, 1979) in 1981; Nelson Mandela 
(Shared Peace, 1993) in 1991; Rigoberta Menchu Tum (Peace, 1992) in 2009; Amaryta Sen 
(Economics, 1998) in 2011.  Since the Chapel opened in 1971, I have been to many Rothko 
Chapel performances, lectures, and award events over the years. All great but too many to 
mention here.  
 
In 2005, the Museum of Fine Arts, Houston, presented an exhibition of Cy Twombly’s Lepanto 
series based on the 16th century Battle of Lepanto. Twombly described them as a painting in 
12 parts. When I first saw these paintings, I was spellbound. I revisited them many times. For 
me, these were epic masterpieces. Because I visit the Cy Twombly Pavilion at the Menil 
Campus regularly, the Lepanto paintings had the ability to illuminate his other works in a new 
and powerful way. Before Lepanto I considered Twombly a good but not a great artist. After 
Lepanto I see him as a major artist fully deserving of the wonderful Renzo Piano Twombly 
Pavilion at the Menil.   
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2006-2010   
 
In March, 2007 The Byzantine Fresco Chapel presented a lecture by John and Dominique de 
Menil’s daughter, Philippa de Menil (now Fariha de Menil Friedrich). The title of the talk was 
The Unveiling of Love. It was given in a tent next to the Byzantine Chapel. I had not seen Phip 
in a long time and it was good to see her and Gladys Simmons (Gaga) again. Although a 
convert to Sufi Islam, Fariha message was timeless and universal.  
 
Fariha gave a moving talk on love that could have been given by her mother. In an address 
given by Dominique de Menil at the Presentation of the Carter-Menil Human Rights Special 
Prize in Oslo, Norway in 1994. Dominique said: “With years, many years – I have come to 
learn that profound intelligence and goodness of heart are really facets of the same attitude. 
Both correspond to an openness of self. Openness to understanding problems. Openness to 
understanding people. Certainly one does not understand people without compassion, 
without love.” (Dominique de Menil’s FAFO address enclosed). Fariha’s heart centered talk 
captured that openness beautifully.  
 
Also, in 2007, The Menil presented an exhibition called A Modern Patronage: de Menil Gifts 
to American and European Museums. I had a chance to see Jackson Pollack’s The Deep again. 
One of my favorite paintings. Seeing that painting is a profound spiritual experience. Many of 
the works presented in that exhibition I had seen many times and it was good to “touch 
base” with them again.  
 
In was May 15, 2009.  The Rothko Chapel is presenting Gnosis In Song A Divas World Song 
Salon Series with Mini Lectures by April de Conick, Isla Professor of Religion at Rice University 
and who had earlier organized the Gospel of Judas Conference at Rice University.  Along with 
Mezzo-Soprano Sonja Bruzauskas and harpist Becky Baxter of Divas World,  April de Conick's 
scholarship and translation of the Gnostic Gospels has led her to believe they were meant to 
be chanted or sung". Or performed as a performance piece?  
 
"Inspired by the work of de Conick, mezzo soprano Sonja Bruzauskas and harpist Becky 
Baxter interpret the Gnostic Gospels through their own compositions and improvisation 
inspired by medieval and early baroque music. This Divas World Productions collaboration 
presents an investigation of the Gnostic Gospels through music and conversation. The solemn 
beauty of The Rothko Chapel is the setting for an unforgettable evening of mystery and 
discovery." (Divas World Press Release). (see Program enclosed).  
 
After The da Vinci Code and all the controversy surrounding that book and its author, Dan 
Brown, one of the next major controversies focused on The Gospel of Judas. This is a Coptic 
manuscript and its translation of that text was being conducted by a team of scholars for 
National Geographic including Elaine Pagels and Marvin Meyer.  I had read and been 
fascinated by her book, The Gnostic Paul,  an interpretation of the Apostle Paul’s writings in 
the light of Gnostic ideas. Or an interpretation of the Gnostic ideas in the writings of the 
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Apostle Paul. 
 
I first heard the concert at the Rothko on March 15, 2008.  I was walking over to the Rothko 
Chapel and I noticed a sign reading "A Special Concert of Gnostic Songs" from 3:00 - 5:00.  
Gnostic from Greek: γνῶσις gnōsis, knowledge) I was on my way in anyway and I thought I 
would stay for this.  Buses soon began to arrive and many of the scholars who were attending 
the Rice Conference filled the Rothko Chapel. Mezzo-Soprano Sonja Bruzauskas and harpist 
Becky Baxter of Divas World performed the Gnostic Texts set to Medieval music by April de 
Conick. 
 
I had read about the Judas Codex in National Geographic (date) and a more extensive article 
in Biblical Archaeology Review (BAR Vol. __ No. X Date)  and was interested to learn that Rice 
University was hosting a conference of many Gnostic and Early Christian scholars hosted by 
Dr. April de Connick, the Isla Professor of Religion and Early Christian  Studies at Rice.  
 
Not satisfied with the National Geographic teams’s translation, Dr. de Conick began her own 
translation. A fascinating book followed entitled The 13th Apostle – What the Gospel of Judas 
Really Says. I must recommend it for her lucid translation of the text and for the survey of 
many of the major Gnostic schools and beliefs of that time (Gnostic from Greek: γνῶσις 
gnōsis, knowledge).  Through several emails she was kind enough to guide me in getting the 
Judas story controversy straight. 
 
In October, 2009 David Chipperfield gave a lecture on the long-awaited master site plan for 
the expansion of The Menil campus called An Illustrated Lecture with David Chipperfield: The 
Menil Collection Master Site Plan. I attended this lecture with old friends Marion Wilcox and 
Mary Jane Victor. The plan calls for a major expansion of the Menil Campus. What I saw I 
liked of this very ambitious building program. Since by then I had been living in the Menil 
Properties for over thirty years at that time, I wondered how this expansion would affect me. 
Just then Chipperfield’s laser pointer landed right on my apartment.  He indicated this area 
might be torn down to build and auditorium.   
 
In November, 2009 I saw Menil Collection Drawing Curator Bernice Rose’s Picasso and Braque 
Go To the Movies in downtown Houston at the Angelica Theater (later shown at the Menil 
Museum). Certainly, one of the best art documentaries I have ever seen. In 2010, the Menil 
screened a documentary on Yves Klein called The Blue Revolution. Fascinating!  For some 
time Geraldine Aramanda of the Menil Collection Archives has presented many wonderful 
films and documentaries from their extensive collection. I have managed to attend many of 
these screenings.  
 
In March of 2010, while attending a talk given by Jane Blaffer Owen, out at the de Menil 
House at 3363 San Felipe that I first met William Middleton.  Marion Wilcox and Mary Jane 
Victor asked me to assist him with the transcriptions of the many interviews he did while 
working on his biography of John and Dominique de Menil and other related research. His 
book is based on many interviews, extensive research, and scholarship on the backgrounds of 
the Schlumberger family, the de Menil family, and the life and times of John and Dominique 
de Menil. (My Reference / Commendation Letter enclosed in the Gallery Section.) His 
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biography Double Vision: The Life of John and Dominique de Menil was published by Alfred 
Knoph in 2018, to very good reviews I might add. 
 
In March, 2010 as part of the Menil Public events program and of the opening of the Houston 
Museum of African American Culture, Rita Dove gave a poetry reading which was one of the 
best readings I have ever heard (see enclosed program note). She is a celebrated African-
American writer and former US Poet Laureate and is the author of several volumes of verse. 
Her many awards and honors, including the 1987 Pulitzer, are too extensive to list here but 
are quite impressive. She read from her narrative poem, Sonata Mulaticca (2009), focusing on 
the life of the biracial violinist George Bridgetower, the first performer of Beethoven’s 
"Kreutzer" Sonata.  
 
As Menil Program Director, Karl Kilian has done a brilliant job organizing and presenting these 
public programs. In May, the Menil called and asked me if I would take Ted Carpenter, 
Adelaide de Menil’s husband and an important scholar, to lunch and escort him through the 
Menil Campus. I said yes, of course, as it was an honor to do this. Ted Carpenter was a living 
legend to me. I had read his book Patterns That Connect and gone through the iconography 
of the ten-book set that he and Adelaide had put together of the epic work of Carl Schuster. I 
spent a very memorable day with him.  Karl became my “go to” person for future expeditions 
with Ted.  I could always depend on him. 
 
In July, I was asked by the Menil to participate in an event at the Menil Collection honoring 
the late Ted Carpenter,  who had recently passed away,  with a  Reading of Ted’s  book 
Eskimo Realites (1973) on the last day of the Arctic Realities Upside Down Exhibition to help 
celebrate his life and work (he had died in July 2011 at the age of 89). I was honored to be 
included in the list of 29 readers (I was Reader #21). We took turns and read the entire book. 
What a great thing for the Menil to organize and host to honor Ted Carpenter. 
 
Also in July, Gerald O’Grady, from the old St. Thomas and Rice Media Center days, was invited 
to Houston by the Menil to screen epic civil rights films at the Glassel Scholl at the University 
of Houston.  He is a world renown scholar of the visual media of the civil rights era and 
related.  I managed to get to 3 out of 4 presentations Jim Blue's famous film on the 1963 
Martin Luther King march to Washington D.C. was screened.   
 
I had a chance to meet with him privately and during our conversation we discussed the old 
days at St. Thomas in the 1960s.   We both remembered Marshall "Herf" Applewhite.   Herf 
was one of my music and guidance counselor and a tenor who sang roles in productions of 
the Houston Opera Company.  He had been "let go" from the University of St. Thomas for 
unspecified reasons.   
 
I recalled the day in March, 1997 when I was walking through the UST Campus and came 
upon a huge crowd of television media reporters (ABC, CBS, and NBC, etc.) National as well as 
the local networks. "Did I know Marshall Appelwhite". “Yes” I said, “years ago at St. Thomas.' 
'Do you know what has happened?' 'No. I said "What has happened?' Well, on March 19, 
1997 Herf, who had become leader of the Heaven's Gate UFO Cult,  had convinced 39 of his 
followers to commit mass suicide with him in a house in Rancho Santa Fe, California (see links 
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in References).  
 
They believed they needed to leave earth and join a spaceship waiting for them in the Hayle-
Bopp comet. This became major national story at the time. Pretty shocking!  Returning home 
it was all over the news. There was Herf Applewhite on a tape talking about the need to 
evolve out ot this Earth Cycle and be prepared for the end. More End Times rhetoric. Yet the 
End never seems to come.  
 
We also talked about the time Martin Luther King came to Grosse Pointe and delivered a 
speech at Grosse Point High which I attended for a year (see story here).  I have not heard this 
event discussed in many civil rights era chronicles but he gave an important speech that, in 
the light of current economic conditions today, seems especially prophetic (read discussion of 
the speech).  Again, for those intrepid souls, read full text here at Grosse Pointe Historical 
Society website. 
 
On October 24, 2011, The Menil hosted Rosamond Bernier for a brief lecture and a signing of 
her new book Some of My Lives: A Scrap Book Memoir (2011). There she was.  Rosamond 
‘Peggy’ Bernier alighting from a specially designed car in her wheel chair looking very chic and 
fashionable for her 95 years.  I complemented her on how well she looked and volunteered 
that I had been at her lectures at the Rice Museum back in 1971 (see above) and how well I 
had enjoyed them.  Inside the Menil, she spoke very briefly and then began to sign books. I 
wish she had gone on longer.  I have now read her book Some of My Lives: A Scrap Book 
Memoir and several reviews. 
 
I think of her as quite marvelous.  I see her book as a very interesting contribution to the 
social history of art and culture.  I count myself lucky to have been there for the start of her 
really astounding lecture career that spanned so many years and in so many countries and 
distinguished institutions.  Her chapters in Lives on Picasso, Henry Moore, Max Ernst, Joan 
Miro, Giacometti, Louise Bourgoeis I found very interesting.  One of the most interesting 
stories was her recollections of an Alberto Giacometti comment about what he called le 
regard (the gaze). She recalled:    
 

Sometimes Alberto came to visit me at my Paris apartment.  He was fascinated 
by two giant tree fern figures from the New Hebrides that I had in my salon.  
He thought that their great eyeless sockets carried the power of what he called 
le regard (the gaze).  He used to talk about the importance of le regard.   He 
said: “One does not sculpt a living person, but what makes him alive is without 
doubt his gaze.  Everything else is only a framework for the gaze” [Bernier, 
159].   

 
One of the great themes in art – painting, sculpture, film, photography – is the motif of the 
gaze.  From the enigmatic gaze of the Buddha to the same of the Mona Lisa to the Gaze of 
Mary the Mother of God in Byzantine Art.  In many conversations over the years about the 
great themes with Dominique de Menil one we returned to many times was the gaze.  We 
both remarked about its power and how the Menil Collection was full of great examples.  
Many of the paintings and sculptures in the Menil contain good examples of the gaze 

http://www.associatedcontent.com/article/149555/when_martin_luther_king_jr_rode_to.html?cat=49
http://www.brendanwalsh.us/2011/01/martin-luther-king-the-other-america-and-grosse-pointe/
http://www.brendanwalsh.us/2011/01/martin-luther-king-the-other-america-and-grosse-pointe/
http://www.gphistorical.org/mlk/mlkspeech/index.htm
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spanning many different cultures and time frames.  I have often seen the Rothko Chapel 
paintings as gazing - as representing the gaze – into the human condition, into the beyond, 
and yet gazing at themselves and at the spectator.   
 
November 3, 2011 The Menil Collection and the Byzantine Fresco Chapel conducted a 
roundtable panel discussion entitled Participatory Stewardship at the Menil focused around 
the topic of cultural heritage and to honor the saga of how Dominique de Menil and her team 
who worked with the Church of Cyprus to rescue, restore and build a consecrated space in 
Houston – The Byzantine Fresco Chapel - to house two stolen frescoes from Cyprus of Christ 
Pantokrator (Christ All Ruling) and Mary Theotokos (Mary The Mother of God).  The story is 
legendary in the Houston art and spiritual communities and Houston and international as 
well. 
 
Kristina Van Dyke, the Menil Collection’s Curator for Collections and Research moderated the 
discussion which included Rex Koontz, Director of the School of Art at the University of 
Houston:  James Leach, an anthropologist from University of Aberdeen; Kirstin Matthews, a 
fellow in Science and Technology Policy at the James A. Baker III Institute for Public Policy at 
Rice University; Joseph Flowers, a Schlumberger engineer involved in many American and 
foreign patents and Robin Nava, Worldwide General Counsel for Well Services at 
Schlumberger.   
 
Fascinating to me was the varied set of viewpoints on current standards and laws by which 
cultural heritage has been governed in the past.  The question of who really owns a “word of 
art” was fascinating and especially interesting to me because I am interest in the world wide 
restitution efforts of other countries to have “appropriated” and “looted” works of art 
returned to their countries of origin.  China’s attempt to have the art objects and other 
cultural artifacts looted Yuan Ming Yuan in 1860 by the invading French, British, and Russian 
military expeditions is an interesting case in point as well as the effort to have the Elgin 
Marbles from the Parthenon returned from the British Museum to Greece.  Dominique de 
Menil, The Menil Collection Museum, and the Byzantine Fresco Chapel have demonstrated 
great integrity in their management of the restitution issues involved here and,  at least in my 
opinion, are “covered in glory” for their efforts (see the video of the panel discussion here). 
 
On January 23, 2012, British-Pakistani writer and filmmaker Tariq Ali gave a lecture at the 
Rothko Chapel entitled The Uses and Abuses of History.   Ali is a novelist, historian, political 
campaigner and activist.  He is also a frequent contributor to the BBC and the Guardian, and 
has written extensively about Islam.  The theme of his lecture was the Uses and Abuses of 
History.  One of the themes of Tariq Ali’s talk was he statement that Israelis themselves 
disagree with the many aspects of the Jewish right of return and that, as I understood him, 
there are many Jewish scholars and intellectuals who dispute the Jewish Biblical claims to the 
Judea and Samaria.   
 
He did not seem to be aware of the astounding claims of other Israeli intellectuals.  One of 
the several archaeological sites I photographed while in Israel in the late 1970s was Tell 
Megiddo – the site of the Biblical Armageddon in the Jezreel Valley. A fascinating site with 
many layers of history.  I had kept up with news from Megiddo excavations so I was aware 

http://www.byzantinefrescochapel.org/cultural-heritage-20/
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that Israel Finkelstein was one of the chief investigators there and teaches at Tel Aviv 
University.  In 2003 and I was updating my knowledge of Middle East and Palestinian 
archaeology (part of which was formerly known as Biblical archaeology) and was reading 
Israel Finkelstein and Neil Asher Silberman’s book The Bible Unearthed: Archaeology’s New 
Vision of Ancient Israel and the Origin of Its Sacred Texts (2001)  
 
The authors argue that archaeology can find no compelling evidence for the Exodus or the 
Conquest of Canaan as well as many other stories asserted in the Bible as happening in 
history.  Basically, the book claimed, there was no unified Exodus.   In other words, no Exodus 
out of Egypt as portrayed in the Book of Exodus.  Further, no conquest of Canaan as 
portrayed in the Book of Joshua.  The authors suggest that these stories in Exodus and Joshua 
are basically literary creations! (link to synopsis of New Vision here).   
 
If no Exodus or no conquest of Canaan, then Islamic and Palestinian arguments that the 
Israeli claim of divine right to Judea and Samaria (the West Bank) is based on fiction may be 
right.  These are compelling arguments for the Islamic point of view. Yes, even though I am 
pro-Jew and pro Israel’s right to exist (my views are based on the events in World War I, the 
League of Nations, the San Remo Conference, The British Mandate and not on Biblical 
arguments) the covenant giving the land to the people of Israel may not be based on an 
historical event.  Palestinian apologists, including Tariq Ali, seem to be totally unaware of 
Archaeology’s New Vision and how these views expressed there might figure into the 
Palestinian / Israeli debate.   
 

In the last couple of years, I have had a chance to get caught up on Menil / Rothko Chapel 
related reading.  African Art From The Menil Collection edited by Kristina van Dyke contained 
an important Introduction by her on the history of the de Menil African art collecting and 
colleting practices. The Rothko Chapel's Art Series Publication Image of the Not-Seen: Search 
For Understanding brought back many memories of the 2005 Rothko Chapel’s art series of 
the same name. Stephen J. Fox’s essay on the de Menils’ architectural patronage was 
especially interesting.   
 
I have re-read Sheldon Nodelman’s Rothko Chapel: Origins, Meaning Structure this time with 
an emphasis on understanding his sources better so I would like to digress a moment. Having 
read Theodore Gaster’s The Dead Sea Scrolls I was fascinated by the so-called War Scroll 
detailing the war Between the Sons of Darkness and the Sons of Light.   While staying in 
Jerusalem,  I went down into the Judean Desert to the lowest point on the earth -  The Dead 
Sea!  Here were the reputed archaeological remains of the Essene Qumran community where 
– as tradition had it – many of the Dead Sea scrolls were written and stored in various caves.  
In the distance I could see Scrolls Cave 4 and 5. Back in Jerusalem, I visited the Dead Sea 
Scrolls museum – The Shrine of the Book - and was spellbound.  The Shrine of the Book was 
designed by controversial architect Frederick Kriesler. 
 
Why this digression.  Well, according to Sheldon Nodelman in his book Rohtko Chapel: 
Origins, Structure, and Meaning, Kriesler and his Shrine of the Book design were major 
inspirations for Rothko and his design of the Rothko Chapel [at that time, of course, called the 
Chapel of the University of St. Thomas).  Who was Frederick Kriesler?   
 

http://www.bibleinterp.com/commentary/Finkelstein_Silberman022001.htm
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Visionary architect, multimedia artist, and avant-garde stage and exhibition 
designer, Kiesler was a familiar in the New York art world. …. [He] had 
designed in 1942 the outrageously unconventional interiors for Peggy 
Guggenheim’s Art of the Century Gallery where Rothko had had some of his 
first opportunities to exhibit.  Later on, both artists would exhibit at Sidney 
Janis’ , and they participated together in the Museum of Modern Art’s 
momentous Fifteen Americans exhibition in 1952. [Nodelman: 1997, 52] 

 
Nodelman further writes: 

 

Kiesler’s design of the Shrine of the Book had attracted much attention 
internationally.  The New York artists were keenly interested: as early as 
1959 [Barnett] Newman has asked Kiesler for the still preliminary 
drawings.” Nodleman continues: “Although it [the Shrine of the Book] 
features biomorphic shapes, evoking primordial experiences of submersion, 
the Shrine of the Book is basically a central plan b building lit by an oculus, 
like the eventual [Rothko] chapel design.  [Nodelman: 1997, 53].” 

 
 
The Shrine of the Book itself with its white dome was designed to represent the Sons of Light 
and was contrasted with a high black wall surround designed to represent the Sons of Darkness.   
 
According to Nodelman.  Rothko was concerned with the lighting – very concerned.  In his 
69th Street studio in New York, he had put a parachute type fabric over the oculus in the 
studio to mitigate the strength of the light.  When the Chapel first opened in 1971 no such 
light modulation solution was in place.  The intensity of the light in Houston was sometimes 
so overwhelming that you could not even see the paintings.  On other days with cloud cover 
the paintings were covered by deep shadows.   
 
The battle of the “sons of light” (the photons) against the “sons of darkness” (the shadows) 
would play out in the chapel for many years to come in the Rothko Chapel.  Dominique de 
Menil’s effort to get the Rothko Chapel lighting right and curtail the shadows cast on the 
paintings – but not altogether eliminate them – was another of her agons – her combats.  You 
would have to have lived through all the criticism of the lighting – as I did – and her 
remarkable perseverance to find a solution to the myriad problems that presented 
themselves to understand her amazing perseverance in finding solutions for these problems.  
Even today the Chapel “lighting solution” gets mixed reviews from Nodelman.  And yet the 
lessons that Dominque de Menil would learn from this experience were applied in her design 
criteria and development of the Menil Museum.  Renzo Piano’s Menil Museum has been 
internationally acclaimed for its brilliant use of natural light. 
 
As interesting as Origins was and is some of his analysis of the paintings I find somewhat over 
the top.  Part of his analysis of the south entrance-wall black figure painting, for instance, I 
find completely bizarre.  He states:   
 

“In its recessive reading the black rectangle sucks inward the entire 
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space of the chapel drawing towards itself the convergent diagonals of 
the flanking angel-wall panels and sharpening the perspective into an 
arrowhead wedge around its central axis.” [Nodelman 1997: 202].   

 
I have been visiting the Rothko Chapel for over forty years and I have never experienced the 
south entrance-wall painting’s black rectangle sucking inward the entire space of the chapel.   
 
Another of the things that you discover when researching Rothko’s sources is his abiding 
interest in Greek tragedy and Greek architecture.  He had read and had been influenced by 
Nietzsche’s The Birth of Tragedy Out of the Spirit of Music.  In The Birth of Tragedy Nietsche 
had postulated the Dionysian sprit and the Apollonian spirit.  I had first read Birth of Tragedy  
while I was auditing the McEvilley Lecture Series at Rice and have re-read it many times since.  
For me it contains a template on how to read many elements of cultural, historical, and 
artistic phenomena in general and of my Rothko Chapel and Menil and Menil Museum 
experience in particular.  Indeed, I have often found it useful in understanding many aspects 
of John and Dominique de Menil themselves and many of their projects over the years. 
 
So how to apply the Apollonian and Dionysian sprits to one possible understanding of Rothko 
design and intention for chapel paintings and the chapel itself?  Nodelman, in excruciating 
detail, describes Rothko meticulous concern with the measurements where small differences 
could have a major impact on the pictorial program and the meaning of the paintings (Apollo)  
Rothko seems to be in the Apollonian spirit with his interest in precise measurements of 
exact height, width, distance from the floor, from each other of the painting.   
 
And Rothko’s oft quoted remark that he wanted to convey with the Rothko Chapel murals a 
profound sense of the human condition - of ecstatic and the tragic – which seems to be in the 
Dionysian spirit.  Could it be that Rothko is presenting us with a unity of the Apollonian as 
well as the Dionysian spirits simultaneously in the Rothko Chapel paintings and architectural 
surround?  That, at least for me, is a major component of my experience of the Rothko Chapel 
over that last forty years. 
 
Reading Pamela Smart’s Sacred Modern: Faith, Activism, and Aesthetics in the Menil 
Collection (2010).  Her analysis of the formation of the de Menil aesthetics was masterful and 
her discussion of issues related to the Founder Syndrome problem was fascinating.  While my 
commentary on the many issues raised in the book is extensive, space does not allow for that 
here.  A later edition of this Synopsis will explore in detail many of her views, most which I 
share some which I don’t – in more detail.  Suffice to say that anyone interested in Menil 
history should read this book. 
 
Art and Activism: The Projects of John and Dominique de Menil edited by Josef Helfenstein 
and Laureen Schips (2010) is great achievement. Bravo Menil! To vase to comment on here, 
again suffice it to say anyone interested in the title of this book should read this fascinating 
account of the life, times, and projects of John and Dominique de Menil and the many people 
and organizations that accompanied them and were affected by their art and activism 
projects. 
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Using their Exhibition History chronology and counting from 1966, when I entered St. Thomas 
with the Popes and Builders and Humanists and Made of Iron exhibitions and including the 
Richard Serra Drawings on Site Exhibition in 2012, I have been to over 155 Menil related 
Exhibitions which include those at the University of St. Thomas, the Rice Museum, The 
Museum of Fine Arts, Houston (MFAH) the Paris Opening of the Menil Collection at the Grand 
Palais, and the Menil Museum.  
 
In conjunction with the Richard Serra exhibition Richard Serra Drawing: A Retrospective, on 
March 2, 2012 The Menil Collection hosted A Conversation with Richard Serra between 
Richard Serra and Menil curator Michele White, co-curator of the exhibition.  Before the 
conversation began, Menil Director Joseph Helfenstein gave an introduction to and praised 
Bernice Rose, Menil Drawings Institute Curator,  for her contributions to the Menil in helping 
to found the Menil  Drawing Institute.  I had met Bernice Rose at the old Angelica theater in 
downtown Houston where she spoke at screening of a film she helped produce, write and 
direct called  Picasso and Braque Go to the Movies about the influence of early silent films on 
Picasso and Braque and the development of Cubism.  Fascinating documentary.   
 
Richard Serra and Michele White then began their conversation.  i must say Serra had great 
"ontological presence" and I was impressed just being in the room with him.  I followed his 
Tilted Arc saga which dominated American art controversy in the 1980s.  I still find it amazing 
that so much hate was focused on a modern work of art by so many including the very 
Government Services Administration that had originally commissioned the work.  I recalled 
him speaking passionately about the need to keep Tilted Arc in the environment it was 
designed for.  He went on to say that it was a site specific work and to move it would kill it.  
During the hearings held in 1989 many people testified to the artistic and social value of the 
work but the Board voted against it and Titled Arc was dismantled and moved by the 
government and destroyed.   
 
So, there he was.  Serra gave an interesting discussion on what drawing meant to him. He 
talked about the early influences and the importance of Leo Castelli in his career.  Drawing 
very important. His sketch books are more like journals to him.  The Richard Serra Drawing 
exhibition at the Menil is one of the best they have ever done.   What I found especially 
interesting was his early associations with Merce Cunningham and Philip Glass. He seemed to 
be into multi-artist collaborations early in his career.  The parts of the conversation I heard 
were very interesting and exhibition installation was a masterpiece.    
 

February 12, 2012 began a series of events marking the end of the Byzantine Fresco Chapel 
and the return of the Frescos to Cyprus called Chant, Duet, Sonata: Music for the Byzantine 
Fresco Chapel.  The event begin in the Foyer of the Menil Museum where we were joined by 
the Choir of the St. Paul’s Methodist Church Choir.  This was followed by a procession from 
the Menil to the Byzantine Fresco Chapel with the Choir chanting hymns as we walked to the 
Chapel where there was a recital of the Bach Cello Suite No. 2 in D minor with Eva Lymenstull 
on cello and Mariel (2008) a Duet for cello and marimba by Osvaldo Golijov for cello and 
marimba with Eva again playing cello and Craig Hauschildt on marimba!   
 
The Bach Cello performance reminded me of one of the most memorable events I attended at 
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the Byzantine Chapel which was the performance of the Bach Cello Suite by celebrated 
French cellist Sonia Wieder Atherton in November 2008.  Then, on February 19, 2012.  The 
Menil hosted a Panel discussion with art historian and Byzantine scholar AnneMarie Weyl 
Carr, Joseph Helfenstein, Pamela Smart, William Vendley entitled Constructions of Art and 
Faith: The Byzantine Fresco And the Menil Collection.   Great discussion of the Menil’s 
Byzantine Collection and its origins. (see enclosed Program notes in the Gallery section).  
 
On March 3, 2012 The Menil Collection and the Byzantine Fresco Chapel hosted a Final Divine 
Liturgy celebrated by Him Eminence Archbishop Demetrios, Primate of the Greek Orthodox  
Church in America.  My (see enclosed cell phone photos).  It was a beautiful day in Houston 
and the day of the Final Divine Liturgy at the Byzantine Fresco Chapel (BFC) on the Menil 
Campus in Houston, Texas.  I arrived early for the service around 8:00 am.  As I was going in I 
said hello to Karl Killian, Program Director for the Menil, and Susan de Menil, wife of 
Byzantine Fresco Chapel architect Franscois de Menil and President of the Byzantine Fresco 
Chapel Foundation.  Susan was cordial and I thanked her for her years of service to the 
Chapel. 

Matins (the morning service of the Orthodox Church) begins and so does some very beautiful 
and powerful chanting. Then Divine Liturgy commences.  His Eminence Archbishop Demetrios 
of America, Primate of the Greek Orthodox Church in America, celebrates the Divine Liturgy 
(of Saint Basil, Saint John Chrysostom, other  - I am not sure).  Man! They sure used a lot of 
incense.  It set off the fire alarm inside the BFC several times be we brave on.  Communion 
begins (only for Eastern Orthodox).  Chanting and incense have been going on for about an 
hour.  Great to be in there experiencing this very beautiful and spiritual ceremony. Theosis 
was in the air. 

The Archbishop starts to talk about the Menil and the Chapel and how the Lsyi Frescoes from 
Cyprus were rescued by Dominique de Menil and her team and commissioning her son, 
Francois, to design and build the Byzantine Fresco Chapel.  He talked about the remarkable 
agreement reached with the Greek Orthodox Church of Cyprus for the loan and eventual 
return of the Chapel Frescoes.  He seemed to know the story about the rescue and 
restoration of the frescos very well.  We were invited to take the bread of blessing from the 
Archbishop himself so many - Including myself - took the blessed bread.  Very cool, I thought. 

The Divine Liturgy was followed by a reception at the East Lawn of the Menil.  People begin to 
file out of the Chapel and go over the East Lawn of the Menil to hear the Greek Orthodox 
Cathedral Youth Choir. The Menil had a catered buffet lunch with excellent chocolate 
stuff.  Very nice. Thanks Menil!  Then followed remarks by Menil Director Helfenstein. He 
thanked people who had contributed to the BFC and talked about the significance of the 
Frescoes and the Chapel.  Houston District C Council Woman Ellen Cohen spoke about the de 
Menils and their contribution to Houston.  Francois de Menil, the architect of the Byzantine 
Fresco Chapel, spoke of his mother's quest to put the frescoes together and build the  
chapel. Very moving.   
 

Archbishop Demetrios spoke again about the de Menils.  He certainly seems to be a hip 
Archbishop to know this much about the de Menils, the Menil Museum, The BFC, and Andy 

http://www.menil.org/
http://www.byzantinefrescochapel.org/
http://en.wikipedia.org/wiki/Theosis_(Eastern_Orthodox_theology)
http://www.byzantinefrescochapel.org/rescue-and-restoration/
http://www.byzantinefrescochapel.org/rescue-and-restoration/
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Warhol!  He spoke respectively about Andy.  He was, I think he said, in an Andy Warhol 
Museum in Slovakia and talked about Andy’s Orthodox roots.  Andy was raised a Byzantine 
Catholic and attended St. John Chrysostom Byzantine Catholic Church in Pittsburgh.  It was 
great to see Menil Museum so tightly coupled with the Byzantine Fresco Chapel. Dominique 
de Menil, my old friend and mentor, would have thought all these events were wonderful!   

  

http://en.wikipedia.org/wiki/St._John_Chrysostom_Byzantine_Catholic_Church_(Pittsburgh)
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2013 
 
2014 
 
The Sand Mandala Tour 
 
Sixteenth Episode of Season Three of Madam Secretary entitled Swept Away released March 
19 2017 features Tibetan Monks and the Sand Mandala.  Really, isn’t this what Trump and the 
Trump Administration are trying to do to the Previous Obama Administration Sand Mandala: 
Simply wipe it out and begin a new Trump Administration Sand Mandala.   
 
2015 
 
Work on the Menil Biography continues.  I now feel I know zillions more about the 
Schlumberger Family and the de Menil family then I ever knew about my own family.  
Spooky! (see William Middleton reference letter in Part II.) 
 
2016 
 
The exhibition Francis Alys: The Fabiola Project opened in Byzantine Fresco Chapel Menil 
Collection May 21, 2016 – May 13, 2018.   I went to the Kick off lecture with speaker Lynn 
Cooke and to the opening reception afterwards and to the exhibition many, many times. The 
exhIbit is composed of many contemporary images of a 4th century saint and martyr St. 
Fabiola (see Gallery section for more).   
 
Because she is a lesser known saint I figured not many people prayed to her for stuff.  So I 
prayed to Saint Fabiola For a new computer and within 2 weeks I got a new computer. Saint 
Fab is now the official Patron Saint of my computer and (for me) of the Menil Campus 
Neighborhood (a.k.a. The Hood). I promised her that I would read the book about Her if she 
came through for me and I did read that book!  Still Keepin’ The Faith Fab. Love ya! 
 
2019 
 
On Monday, April 8, 2019 I went with friends to hear a program on the Rothko Chapel at the 
University of Houston.  It was titled Texas Light: The Art and Architecture of the Rothko 
Chapel with David Leslie, Director of the Rothko Chapel and Christopher Rothko, Mark 
Rothko son among others (full list of participants in Gallery section).  Very interesting 
discussion and then came the bombshell.  They plan to close the Chapel for a major re-do and 
add several new buildings to the Rothko Chapel “campus”.   
 
And then Lo and Behold! The old issue of the lighting was back!  They are going to upgrade 
the skylight – always a source of controversy – in the Chapel and add very high-tech advanced 
lighting control. At the date of this lecture, it has been over 48 years since the Chapel opened 
in February 1971.  By 1973 the lighting of the paintings in the Chapel had become a major 
issue. An avalanche of criticism had poured forth.  Poor Dominique! A Cross to Bear for sure.   
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Just an aside here.  The Menil in conjunction with the Whitney Museum has created the 
Artists Documentation Project (ADP).  The Project documents by way of interviews artists and 
their associates and others artists talking about their thoughts about their art, the materials 
used, their techniques and their intentions for conservations of their works.  Pretty cool!  
Various curators and conservators hosted and interviewed many artists on their creative 
techniques.   
 
Menil chief conservator Brad Epley interviewed Richard Serra - one of my favorite 
artists/sculptors.  This interview is available on the ADP website.  During the interview he 
was talking about four Rothkos on view at the Menil Museum.  He said "You have four 
Rothkos on view which have great emotional weight."   
 
Epley: IS THERE SOMETHING YOU WOULD LIKE TO ADD 
 
Serra: Yes.  For me this is a very curious venue [The Menil Campus].  You have the Rothko 
Chapel.  You have Twombly.  You have Flavin.  You have the Surrealists.  You have four 
Rothkos on view which have great emotional weight. You have a very refined situation for 
seeing objects or works of art.  Which isn't true for the hurly-burly of museums with their 
escalators, bookstores, people running around. 
 
For me the Rothko Chapel Murals have always had great emotional weight.  From Day One. 
They have that weight all the time. Come Hell or High Water.  Come Rain or Come Shine. On 
good light days or bad. Day and Night. Tag und Nacht.  Open or Closed. I have lived in the 
Rothko Chapel neighborhood for over 40 years now and that great emotional weight is ON all 
the time. I can feel the paintings even if I am not there seeing them.  But the paintings are at 
their best when they are all standing together in the Chapel as Mark Rothko intended.  A 
mighty band of brothers and sisters. A Stonehenge in their Octagon. The have been 
disbanded now for the renovation.   
 
Renovation and Updating of the Rothko Chapel Plaza continues.  The Suzanne Deal Booth 
Guest House has been built and looks great!  I have seen pictures of the “new” inside of the 
Rothko Chapel and love what I see.  In 2020 the Rothko Chapel re-opened.  Love the new Sky 
Light.  Great to see the 14 Paintings all assembled again!  
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Many more Menil and Rothko Chapel and related people and events should be mentioned 
but space does not permit in this brief synopsis. Any errors in the above, factual or otherwise, 
are solely my responsibility. While not financially accomplished by any stretch of the 
imagination, I consider it an important lifetime accomplishment - social, intellectual, cultural, 
and spiritual - to have been personal friends with Dominique de Menil for over a quarter of a 
century and to have met so many wonderful people and shared so many events with her.  
 
The Menil Experience has been continuously enhancing my quality of life for over 50 years.  It 
has been like a career for me.  I have lived in the Menil Properties for over 40 years now.  The 
Menil Campus is my “field of dreams”. John and Dominique de Menil will always live on in 
their art collections, their family, their commitment to human rights and social justice, their 
architectural patronage including the Rothko Chapel, the Menil Collection Museum, the Cy 
Twombly Pavilion, the Byzantine Fresco Chapel, and the San Felipe House and so much more. 
They live on in the lives and memories of the many people and organizations they touched. 
Dominique de Menil will always be my Immortal Beloved.  Her Light still Shines Bright in my 
Heart! 
 
,,,continued in the Gallery Section... 
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Notes:   
 
Cover photographs from upper left: Rothko Chapel North Triptych. Whirling Dervishes 
at the Rothko Chapel; Royal Dancers of Bhutan at the Rothko Chapel; Barnett Newman 
Broken Obelisk. Left center: Dominique de Menil arriving at the Opening of the Menil 
Collection Museum; e-Book title and info; self-portrait at the Opening of La Rime et la 
Reason) in Paris, 1984.  
 
Lower left: to the left, standing, Renzo Piano, architect of the Menil Collection Museum, 
seated then Mayor Kathy Whitmire, Dominique de Menil giving her inauguration address, 
standing Walter Hopps, Founder Director, and Paul Winkler, Former Director of the Menil.  
 
Next left: President Mitterrand at the Opening of The Rime and The Reason exhibition in 
Paris, 1984; guests enjoying the opening on the first floor beneath a great Frank Stella 
painting; Dominique de Menil at the Ribbon Cutting ceremony, holding 
The ribbon and inviting the guests to come on in. 
 
Enclosures that follow References include Appendix I containing my Photo Collection 
Overview and Part II The Gallery which includes documents,  select correspondence, program 
notes, invitations, selected photographs and other documentation.   Many enclosures are self 
explanatory so they are not titled.   
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PHOTO COLLECTION OVERVIEW 

 
(Note: Original photo compositions of pyramids, temples, tombs,  

mosques, and archaeology sites, etc. in Egypt, Greece, and the Holy Land  

taken in 1978. Others between 1979 and 1988)  

 

 

 

 

EGYPT I OLD KINGDOM.  MEMPHIS. Near the Temple of Ptah: Ruins of the 

Embalming House of the Apis Bull. Great Statue of Ramses II.  

SAQQARA. Zoser’s Step Pyramid. GIZA. The Necropolis. Great 

Pyramid of Cheops. The climb to the top of the Great Pyramid. 

Pyramid of Mycerinus. HELIOPOLIS. Obelisk of Sestrosis I (in 

chiaroscuro). 

 

EGYPT II MIDDLE/NEW KINGDOM. LUXOR. Great Temple of Amun-Ra at 

Karnak. Ram headed sphinxes.  Courtyards, Columns, and Pylons. 

Obelisks of Thutmosis I and Queen Hatshepsut. Sanctuary of Amun-Ra. 

The Sacred Lakes of Amun and Mut. Statues of the Lion Goddess 

Sekhmet.  

 

EGYPT III NEW KINGDOM. WEST BANK.  The Nile at Luxor. Colossi of 

Memnon (Amenhotpe III). Temple of Ramses III at Medinet Habu. 

Deir el-Bahri: Views of the Temple of Hatshepsut from the cliffs. 

Valley of the Kings: Tomb of Tutankhamun and the Tomb of Ramses 

VI. Other tombs. Valley of the Queens: Tomb of Amen-Her-Kehpshef.  

 

EGYPT IV NEW KINGDOM. ASWAN. The Nile at Aswan. The North Quarry: 

Hatshepsut's Unfinished (Broken) Obelisk in-situ. ABU SIMBEL 

(Lower Nubia). Reconstructed Temple of Ramses II. The Four 

Colossal Statues of a Seated Ramses II. Columns of Osiris. Sanctuary of 

Amun, Ra, Ptah, and the Pharaoh. Facade of the Rock Cut Temple of 

Queen Nefertari. 

 

EGYPT V PTOLEMAIC. KOM OMBO. The Nile at Kom Ombo. Temple of the 

Crocodile God Sobek-Ra and Horus. Iconography of Sobek-Ra. EDFU. 

Large statue of Horus as Falcon. Temple of Horus: The Great Pylon.  

DENDERA. Small Roof Temple and the Sacred Lake at the Temple of 

Hathor. Iconography of Cleopatra VII and Her Son, Caesarian, on the 

back wall. 
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GREECE I ATHENS. The Acropolis: The South Slope. The Propylaea. Temple of 

Athena Nike. The Parthenon: West Facade of the Parthenon showing 

stylobate, octastyle column facade, entablature, pediment, and 

pedimental sculptures. The East Facade (in chiaroscuro). The 

Erechtheum and the Porch of the Caryatids. Views of Athens. 

Parthenon Museum: Slabs from the Panathenaic Frieze.  

 

GREECE II DELPHI. The Mountains around Delphi. The Temple of Apollo. Base 

for the Tripod of Plataea. Delphi Museum: The Kouroi Cleovis and 

Biton. The Sphinx of Naxos. The Delphi Charioteer and the Omphalos 

Stone. CAPE SOUNION. The Mediterranean and Temple of Poseidon 

at Cape Sounion. 

 

GREECE III GRISAILLE GREECE. Grisaille (monochromatic shades of gray, 

black, and white) Grisaille Greece includes: MYCENAE. The Walls. 

The Lion Gate. The Shaft Graves. CORINTH: The Temple of Apollo. 

The Agora at Corinth. The Bema. Stone inscription from Paul’s 

Second Letter to the Corinthians: “For this slight momentary 

affliction is preparing for us and eternal weight of glory beyond all 

comparison.”(II Cor. 4:17). Corinth Museum: examples of the Greek 

Column Orders. ATHENS: The Acropolis in Athens: Temple of Athena 

Nike, the Parthenon, and the Erechtheum in grisaille.   

 

HOLY LAND I JERUSALEM.  The Eastern Wall and the Golden Gate from the 

Mount of Olives. Views from the Wall of the Old City including the 

Dome of the Church of the Holy Seplechure and the Rockefeller 

Museum. The Temple Mount: Dome of the Rock Mosque. Dome of the 

Chain, and El Aqsa Mosque. The Wailing Wall. Along the Via 

Dolorosa: Chapel of the Flagellation.   

 

HOLY LAND II QUMRAN. The Dead Sea. The Essene Complex and Qumran Caves 

Four and Five. JERICHO. The Ancient Walls of Jericho. MEGIDDO. 

Views of the Jezreel Valley. The Megiddo Museum: Model of The Site. 

Tel Megiddo: Canaanite Temple foundations and sacrificial altar.  

 

HOUSTON I THE ROTHKO CHAPEL.  The Barnett Newman Broken Obelisk and 

the Reflecting Pool, in 1979. Mark Rothko's North Triptych and the 

East Triptych (with pentimenti) in the Rothko Chapel. Removal of the 

paintings on the west wall for conservation.  Natural light from the 

skylight.   
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HOUSTON II THE ROTHKO CHAPEL. The Whirling Dervishes of Mevlana 

Jalalludin Rumi and the Sema Dance in October, 1978. The Royal 

Dancers and Musicians of The Kingdom of Bhutan in April, 1980. 

Hassidic Music and Hebraic Workshop presented by Rabbi Shlomo 

Carlebach in April, 1980.  

 

PARIS I THE MENIL COLLECTION. The Paris Opening of The Rhyme and 

the Reason exhibition at the Grand Palais in April, 1984. The 

Entrance to the Grand Palais. The Eye Poster as Icon of the 

Exhibition. Photos of French President Mitterand and the Honor 

Guard at the Opening. Selections include: Frank Stella’s Takht-i-

Sulayman etc.  Andy Warhol’s Portrait of Jeri MacAgy and Lavender 

Disaster. Jean Tinguley’s Dissecting Machine (in silhouette). Picasso’s 

Girl With A Turban. Max Ernst’s Portrait of Dominique de Menil.  

 

PARIS II PLACE DE LA CONCORD AND PLACE VENDOME. Along the 

Historic Axis (Axe Historique) in April, 1984: The Obelisk of Ramses 

II from Luxor in the Place de la Concord. The Column Vendome in the 

Place Vendome. Percier and Fontaine’s Arc du Triomphe du Carrousel 

in the Place du Carrousel. The Graffiti Wall at the Louvre and the  

Eye Poster from The Rhyme and the Reason exhibition.  

 

HOUSTON III THE MENIL COLLECTION MUSEUM.  The Opening of the Menil 

Collection Museum in June, 1987. Dedication by Dominique de Menil 

and Friends. Selections from the Inaugural exhibit include: Statute of 

Eannatum, Prince of Lagash. Pablo Picasso’s Female Nude and Guitar 

on a Table. Jasper Johns' Grey Alphabets. Barnett Newman's Ulysses. 

Andy Warhol’s Double Mona Lisa and Big Campbell Soup Can (Beef 

Noodle)  Selections from the Andy Warhol Shadows exhibit at 

Richmond Hall.   

 

HOUSTON IV THE MENIL COLLECTION MUSEUM.  Selections from the Menil 

Collection and the Andy Warhol Death and Disaster exhibition in 

October, 1988.  Selections from the exhibition include: Ambulance 

Disaster, Gangster Funeral, Little Race Riot, Electric Chair Series, 

Lavender Disaster, and Sixteen Jackies (Portraits of Jackie Kennedy). 

End. 
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PART II 
 

THE GALLERY 
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George and Helen Cassidy photographed aboard the R.M.S  
Queen Mary (couple in the center) c. 1956 My father is  
seated to the left of the gentleman standing and my mother 
to his right. 

 
________________________________________ 
 

 
 
 
 

 
 
Photo of my mother and me (aged 9) at a Memorial exhibit honoring 

Carl F. Clarke for his contributions to the Detroit Historical Society 
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(photographer unknown).  The art works he gave me by George 
Victor Hugo, at the Request of Dominique de Menil, were given 

To the Menil Collection (documentation below). 

______________________________________ 

  



Kevin C. Cassidy 46           A Fragmentary Memoir 

Being raised a Catholic was important for 
my friendship with John and Dominique de Menil 
who were very intense Catholics. Although not 
able to keep the pledge mentioned in the below 
certificate, I vowed at a young age to make a  
Pilgrimage to the Holy Land which I did in 1978. 
 
 
 
 

a 
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The automobile accident that 
changed my life. James A. Lauve 
dies. Grosse Pointe News 01/30/64 
My Last Name misspelled with 
a K instead of a C. 
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“Ecumenical” Photo of Pope Paul VI with S. Chidananda (one of my Yoga Teachers) c. 1969. 
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Father Robert Emmett “Bob” Lamb on the far right 
with Pope John XXIII (photo April, 1961).  Father  
Lamb was a family relation and priest whom I knew 
for most of my life. It was Fr. Lamb who urged my parents 
and I to consider the Catholic St. Thomas University, in  
Houston,Texas. I entered St. Thomas in September, 1966.  
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My Transcript from the University of Thomas. 
This is when and where I first met John and  
Dominique De Menil as a student at St. Thomas 
in Houston, Texas.  When the de Menils moved 
from St. Thomas to Rice University I went with 
them.  Did not graduate from St. Thomas. 
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Selections from the Withers Swan 
Public Relations Agency Press Kit 
For the Opening of the Rothko Chapel 
In Houston, Texas February 21, 1971 
Continued. 
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Selections from the Withers Swan 
Public Relations Agency Press Kit 
For the Opening of the Rothko Chapel 
In Houston, Texas February 21, 1971 
Continued. 
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Selections from the Withers Swan 
Public Relations Agency Press Kit 
For the Opening of the Rothko Chapel 
In Houston, Texas February 21, 1971. 
John and Dominique de Menil profile. 
 

e  
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Selections from the Withers Swan 
Public Relations Agency Press Kit 
For the Opening of the Rothko Chapel 
In Houston, Texas February 21, 1971. 
Mark Rothko profile. 
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Selections from the Withers Swan 
Public Relations Agency Press Kit 
For the Opening of the Rothko Chapel 
In Houston, Texas February 21, 1971. 
Barnett Newman profile. 
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Barnett Newman Broken Obelisk and Reflecting 
Pool at the Rothko Chapel 
_____________________________________ 
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Kevin C. Cassidy 59           A Fragmentary Memoir 

Barnett Newman Broken Obelisk 
_______________________________ 
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Barnett Newman Broken Obelisk and 
Reflecting Pool 
__________________________________________ 
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Entrance to Rothko Chapel 
__________________________ 
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Entrance to the Rothko Chapel 
_____________________________ 
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Rothko’s Great North Triptich   
In the Rothko Chapel 
________________________________________ 
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Thank you letter from Yusuf Ibish who 
was one of the organizers of the Colloquium. 
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The next Rothko Chapel Colloquium was  

called Human Reality held December 8th 

through December 9th, 1973. 
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Brief description of John and Dominique de Menil 
------------------------------------------------------------------------ 
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++ 
 
 



Kevin C. Cassidy 71           A Fragmentary Memoir 
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Inside the Gray Is The Color Exhibition 
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Postcard from Dominique de Menil dated  
March 23, 1977 (her birthday).  
_____________________ 
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Postcard from Dominique de Menil and  
Nabila Drooby dated July 18, 1978. 
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Post card from Dominique dated 
August 11, 1978 
____________________________ 
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The Whirling Dervishes of the Mevlana Jalalludin  
Rumi Order at the Rothko Chapel in October 1978 
 

`+  
 
 
The Whirling Dervishes of the Mevlana Jalalludin  
Rumi Order at the Rothko Chapel in October 1978 
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The Whirling Dervishes of the Mevlana Jalludin 
Rumi Order at the Rothko Chapel in October, 1978. 
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The Whirling Dervishes of the Mevlana Jalalludin  
Rumi Order at the Rothko Chapel in October 1978, 
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Dominique de Menil (on the right) and Jody Blazek  
(on the left) in chiaroscuro across the street from  
the Rothko Chapel. c. 1978-1979. 
___________________________ 
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Program for The Dalai Lama at the Rothko Chapel in  
September, 1979. 
______________________________ 
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Royal Dancers and Musicians of Bhutan 
At the Rothko Chapel April, 1980  
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Royal Dancers and Musicians of Bhutan 
At the Rothko Chapel April, 1980  
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Royal Dancers and Musicians of Bhutan 
At the Rothko Chapel April, 1980  
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Royal Dancers and Musicians of Bhutan 
At the Rothko Chapel April, 1980  
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Royal Dancers and Musicians of Bhutan 
At the Rothko Chapel April, 1980  
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Royal Dancers and Musicians of Bhutan 
At the Rothko Chapel April, 1980  
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Royal Dancers and Musicians of Bhutan 
At the Rothko Chapel April, 1980  
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Circle of Being at the Rothko Chapel 
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Letter from  Mike Hammer Inc. Realtors 

transferring my Menil Apartment to Menil 

Properties.  Thus began for me a forty 

plus years journey of living In the Menil 

Properties – my Field of Dreams! 

 

 
 

 

 
Houston Post article on Ben Bela and 
the 1981 Islamic Conference at the  
Rothko Chapel dated Oct 26, 1981. 
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Invitation From the Menil Foundation and The Rice Design  
Alliance to a Presentation by Renzo Piano, Architect of the 
Menil Collection Museum, and Tom Barker and Peter Rice,  
engineers of the Museum.  Drawing on front of invitation 
(below) shows the famous louvres that allow natural light  
into the Menil Museum. 
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As the presentation progressed, one of 

the presenters, I believe Tom Rice, fell 

off the stage.  He did not hurt himself. 

Whew! Bad Omen averted. 
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My invitation to La rime et la raison 
Exhibition at the Grand Palais 
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Several photos of the Grand Palais Museum at  
the time of the Paris Opening of the Menil Collection  
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President Mitterand’s Motorcade arriving 
At the Grand Palais for the Opening of 
La Rime et la Raison 
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Then French President Mitterrand and  
Minister of Culture Jacques Lang leaving  
the Opening of the La Rime et la Raison  
Exhibition. The Eye Poster in the background 
filled the streets of Paris in 1984.  
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PARIS FILE   
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_________________________________________________________ 
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Self Portrait o in the Foyer of the Grand Palais at the Paris Opening  
of La Rime et la Raison Exhibition 1984 

____________________________ 
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Guest enjoying the Opening of La Rime et la Reason Exhibition.  
Painting by Frank Stella in the background.  
 
____________________________ 
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PARIS FILE     
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Andy Warhol Portraits of Jeri Macagy at the 
Paris Opening of the Menil Collection April, 1984  
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Andy Warhol’s Lavender Disaster 
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Letter from Kathy Davidson of the Menil Foundation 
requesting confirmation letter of my intention to  
donate 50 George Victor Hugo sketches to Menil 
 

 

*   
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Gift Agreement from the Menil Collection  
Confirming my donation of the 50 George 
Victor Hugo sketechs 
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Event honoring the 36th Anniversary of the United 
Nations Universal Declaration of Human Rights 
with an address by Former President Jimmy Carter 
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Invitation to the Opening of the Menil Collection 
Museum in June 1987 
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Part of the Dedication program for the Opening of the 
Menil Collection Museum in June, 1987. I was honored 
to be listed in the Donors of Works of Art section. 
 
 
 
 

 

 

 

 
 

* 
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______________________________________________ 
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Dominique de Menil arriving at the Opening of the Menil 
Collection Museum. June 4, 1987. 
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Insert Description here 
___________________ 
 

  



Kevin C. Cassidy 120           A Fragmentary Memoir 

Moments after the Official Ribbon Cutting  
at the Opening of the Menil Museum in  
June 1987. Dominique de Menil holding the  
ribbon that has just been cut and, with a wave 
of her hand, inviting everyone to “come on in.”  
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Letter to Kathryn Davidson, Menil Print Collection 
Curator, confirming my donation of a Charles 
Burchfield lithograph A Summer Benediction. 
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Letter from Paul Winkler, Asst. Director of the Menil Collection 
dated December 30, 1987 acknowledging receipt of my donation 
of a Charles Burchfield lithograph entitled A Summer Benediction. 
____________________________________ 
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Part of the Memo from Susan de Menil 
dated June 24, 1987 or the “Roast Toast” 
to Miles Glaser. 

 
 
 
 

 
 
 
 
 
Andy Warhol Death and Disasters 
Exhibitions at the Menil  
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AND WARHOL CAR CRASH 
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My Photo of Andy Warhol’s Sixteen Jackies (portraits 
of Jackie Kennedy) at the Andy Warhol Death and Disaster  
Exhibition at the Menil Museum in 1988. 
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ANDY WARHOL'S  
DEATH AND DISASTER  

EXHIBITION 
AT THE MENIL COLLECTION 

OCTOBER, 1988 
 

FRAGMENTS FROM  
MEDITATIONS ON ANDY WARHOL'S  

SIXTEEN JACKIES 
 

BY  
 

KEVIN CASSIDY 
 

________________________________________________ 
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   Fragments xxx.xx-xx-v1 
 

[...] we paused a while 
surrounded by your style so fine 
radiating light so bright! what a sight! 
your celebrity already legendary 
in a glance, held in a trance 
soon the dance of the lance 
would pierce your smile 
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Fragments xxx.xx-xx-v1 
 
[...] like some post modern pieta 
you held him in your arms 
blood red upon your haute couture 
his wounds you could not cure 
the coming days you must endure 
[...] can you still hear that bullet ring? 
that same bullet that killed 
Medgar Evert and Martin Luther King 
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Fragments xxx.xx-xx-v1 
 
[...] your heart broken 
your emotions unspoken 
but you remember the words 
of the Psalmist [...] "He heals the 
broken hearted and binds up 
their wounds (Ps 147:3) 
... Alas, we are mortals all! 
some say because of Adam, 
Eve and the Fall... that ancient 
crime scene may hold the key 
to the reality of our mortality 
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Fragments xxx.xx-xx-v1 
 

[...]  there you stand. Stoic! Heroic! 
Grief that thief of joy your 
great resolve cannot destroy 
the "Call" you now recall 
"pay any price, bear any burden, 
meet any hardship [..] 
The words so iconic, now so ironic 
There you are standing strong 
in your new vocation as a 
firm foundation of strength and grace 
for our great nation [...] 
you have our undying admiration... 
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Fragments xxx.xx-xx-v1 
  

[...] this is not the end  
Calamity Jackie will ride again 
... but now you gaze out into the 
quantum sea of eternity... 
there you are standing tall 
Look! there - on the wall 
Sixteen Jackies says it all 

 

 

 
 
 
 

Fragments xxx.xx-xx-v5 
 
[...] and in the night when 
you finally cry and search 
your mind asking Why? 
Why did he live? 
Why did he die? 
What was it all worth?" 
Many theories will abound 
Some absurd some profound 
But in the end the answer  
is clear for all to hear: 
So that government of the 
people, by the people, and 
for the people, shall not 
perish from this earth! 

 
  



Kevin C. Cassidy 133           A Fragmentary Memoir 
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Tribute to Rossellini in Texas.  Isabella Rossellini 
Never made it. 
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Paul Winkler, the Director of the Menil 
Museum, donated a set of Menil Construction 
Plans (with security elements removed) to 
the RACL. 
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Dominique de Menil and Nelson Mandela at a  

Rothko Chapel Event honoring Nelson Mandela 

in 1991.  I attended that event and was thrilled 

when Dominique Introduced me to him.  She 

referred to me as  “her old friend and comrade,” 
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Side from the Column Vendome in Paris showing arms and 
equipment taken at the Battle of Austerlitz and other battles from 
the Campaigns of Napoleon. An imperial surreal collage. 
_______________________________________________________ 
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Can’t recall the year of this letter. 
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Invitation to the Opening of the  
Byzantine Fresco Chapel 
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Program for the funeral of Dominique de Menil 
Saturday, January 3, 1998  
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Funeral Program for Dominique de Menil 
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Kevin C. Cassidy 153           A Fragmentary Memoir 

 
Insert Here 
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2002 Cover from the program booklet 
September 11: Remembering Together 
_____________________ 
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Menil Invitation to Tom McEvilley’s Lecture 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Rothko Chapel Art Series Lectures Invitation 
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Image of the Not Seen Search for Understanding 
January – June 2005 and Program Schedule 
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Clive Swansbourne Programs 
The 32 Beethoven Piano Sonatas 
At the Rothko Chapel.  I attended 
all 32 Sonatas performances. 
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Insert Here 
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Insert here 
 

  



Kevin C. Cassidy 166           A Fragmentary Memoir 

Insert here 
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Letter of Adelaide de Menil dated October 12, 2006   
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Art and Activism 
_________________________________ 
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Public Celebration at the Menil celebrating  
The Publication of Art and Activism: Projects 
Of John and Dominique De Meni  
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Rita Dove at the Menil  
 
 

 
 
 
 
 
 
 
Divas World Song Salon at the Rothko Chapel presents:  
Saint Augustine and the Struggle for Wholeness.  
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A Chamber Opera Two Performances May 20-21 2010  

 

 
 
 
 
 
 
 
Lithuanian Pianist Petras Geniusas  
October 23rd , 2010 at the Rothko  
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Martin Luther King Rothko Celebration  
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Menil Flyer for the Dinka Lecture with Carol Beckwith and Angela Fisher 
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Upside Down Arctic Realities exhibition 
at the Menil Collection 
________________________ 
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The Whole World Was Watching Civil Rights Era Photographs  
From Edmund Carptenter and Adelaide de Menil 
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Program to the Cy Twombly Memorial 
__________________________ 
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Program of Speakers for the Cy 
Twombly Memorial  
__________________________ 
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An Evening with Rosamund Bernier 
At the Menil 
 

 
 

 
 
 
 
 
 
 
Da Camera of Houston and  
The Menil Collection present 
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Bach in the 21st Century  
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2011 Oscar Romero Award Invitation 
Sunday, November 13, 2011   
Award Recipient: Nassera Dutour  
 

 
** 
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Program for Lawrence Weschler 
Lecture at the Menil 
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Menil Invitation for the exhibition Imprinting the Divine 
Byzantine and Russian Icons from  the Menil Collection 
Archangel St. Michael Icon  
__________________________ 
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Insert Here 
_________________ 
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Insert here 
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Mary Theotokos (Mother of God) flanked by 
The Archangels Michael and Gabriel 
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The Altar in the Byzantine Fresco Chapel where 
The Final Divine Liturgy was Celebrated 
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Archbishop Demetrios Dispensing the Blessed Bread  
After the Divine Liturgy Concluded 
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Mary Theotokos Waving Goodbye to the Menil Campus 
And the People of Houston as She Heads for Cyprus  
And We Leave the Chapel to Attend the Reception  
Outside the Menil Museum 
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The Reception Following the Divine Liturgy  
at the East Lawn of the Menil Collection Museum  
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His Eminence Archbishop Demetrios Speaking 
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His Eminence Archbishop Demetrios Speaking 
About the Rescue and Restoration of the Byzantine Frescos 
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Close up of Archbishop Demetrios as He Talks About Andy Warhol 
and Andy’s Orthodox / Byzantine Catholic Roots 

 

 
 

 

 

 

 

 

 
Amazing the Quality of Light – Both Inner and Outer – 
During these Events! 
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December  8-13, 2014 From 11 am to 5 pm 
or six days the monks create the Sand Mandala 
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Francis Alys: The Fabiola Project Byzantine Fresco 
Chapel Menil Collection May 21, 2016 – May 13, 2018 
For me Saint Fab is now the official Patron Saint  
of the Menil Campus Neighborhood. 
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Some Exhibition Program text 
On The Fabiola Project (full text 
not included here) 
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Title Page of Cardinal Wiseman’s  
Fabiola: or The Church of the Catacombs. 
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The Menil 30th Anniversary Birthday 
Bash Invitation. Wonderful Event. 
They had Endless Cake!  ENDLESS CAKE!! 
How cool is that! And take home gifts:   
Menil Frisbees, Cups And Pins.   
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The Menil 30th Anniversary Frisbee 
Distrubuted at the 30th Birthday Party. 
It has magical powers.  Spooky!! 
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Menil Symposium.  Temporal Transgressions 
Friday, April 13, 2018 
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William Middleton Reference Letter. 
Note: As of 2019 William has moved 
Back to Paris to begin a new project. 
 
 

 

WILLIAM MIDDLETON 

3614 MONTROSE BOULEVARD #504 

HOUSTON, TX 77006 

TEL.: 713.522.2529 CELL: 917.330.1615 
October 1, 2015 

 

 

 

To Whom It May Concern, 

 

Since March 2010, Kevin Cassidy has been providing invaluable research assistance on a book I 

am writing, the first biography of Dominique and John de Menil (to be published by Alfred A. 

Knopf). 

His primary tasks have involved conducting original research, reading and critiquing chapter 
drafts as well as transcribing interviews. His background in legal and medical transcription, MS 

Office skills and attention to confidentiality have been greatly appreciated. 

He was a close personal friend of both Dominique and John de Menil, whom he knew in the 

1960s when he was a student at the University of St. Thomas, when Dominique de Menil was the 

director of the Art Department. He was close with John de Menil until his death in 1973, then 

remained personal friends with Dominique de Menil until her death in 1997. 

Kevin shared with me his personal photographic archives including his images of the Whirling 

Dervishes at the Rothko Chapel in 1978, the Royal Dancers of Bhutan in 1980, the exhibition La 
Rime et La Raison at the Grand Palais in Paris in 1984 as well as the opening of the Menil 
Collection in Houston in 1987. 

Kevin's complete engagement with this project has made a tremendous difference in the quality 

and substance of the work. 

Sincerely, 

 
  

illiam  Middleton 
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New York, March 23, 2018 For Kevin Cassidy 
One of the first advanced copies in thanks 
For your heroic work on this book. 
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Vive les Menils! William Middleton 
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Notice of Three Virtual On Line Presentations  
Celebrating the Rothko Chapel 50th Anniversary 
All three presentations were great!   
Enjoyed Them all. 
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Description of the Three Virtual On Line 
Presentations Celebrating the Rothko 
Chapel 50th Anniversary 
February 26-28, 2021 
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The Menil Drawing Institute hosted a great exhibition  

entitled Silent Revolutions: Italian Drawings form the 

20th Century From the Collizione Rama Museum in Milan 

November 14, 2020 to April 11, 2021.  The accompanying 

Symposium was fascinating. 
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Great Online Symposium on Italian Drawings 
from the 20th Century and Related. 
April 7-9, 2021. 
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...to be continued... 


